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Keep Your Hands Off Our New Amps. 


acoustic — 


V | 
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That’s why we've given you separate 
A and B channel volume and tone con- 
trols on our new 470 series guitar/bass 
amplifiers. Now you can preset one chan- 
nel for lead and the other for rhythm 
guitar, and switch between them by tap- 
ping your toe. And keep your hands 
where they belong...on your instrument. 

We're the kind of company that 
appreciates musicians, and musicians’ 
needs. That’s why we keep introducing 
new features that musicians need and 
appreciate. And that’s why so many pros 
prefer Acoustic. 


The 470s will join the rest of the 
Acoustic family at our authorized dealers 
in August. 

Like the rest, they're the best... 
hands down. 


For a catalogue describing the entire Acoustic line, 
write to ACOUSTIC CONTROL CORPORATION, 
7949 Woodley Avenue, Van Nuys, California 91046. 
Or, better still, drop in at your nearest authorized 
Acoustic dealer and hear what we’re talking about. 


Ovation’s but a 
babe in the wood 


Seven years old 


and lookin’ good, 


Walnut, soruce, 
and spanish pine— 


Bronze, chrome, 
and nickel shine. 


Fiberglass back 
and nand-rubbed wood 


the sound Is true 
and the seed is good. 


Already now 
the people know 


Ovation soundc’s 
begun To grow. 


Ovation 
Naturally 


For more detailed information on 


Ovation products, send 50¢ to 
Ovation Instruments, Inc., 

New Hartford, Conn. 06057, 

Poster versions of this ad are also 
available from Ovation at 50¢ each. 
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uild Humbuckers! | 


Increased output and sustain 
in the complete tone range! 


S-100 Standard 
JS Bass Il 


Guild Humbucking Pick-Ups 
have new wiring, new. 
controls. There’s a phase 
switch for reversing pick-up 
polarity on all S-100 Guitars. 
Guild Basses have a tone 
switch to help you get those 
tight-hard or full-bottom 
sounds, and anything in 
between. See your 

Guild dealer. 


Guild 


For Electrics Color Kit 7751-G: GUILD MUSICAL INSTRUMENTS, 225 WEST GRAND STREET, ELIZABETH, NEW JERSEY 07202 


A Division of Avnet, Inc. 


Available 
with stereo 
wiring. 
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MAC DAVIS 


A Musical Phenomenon 


Mac Davis, who always gave his best 
songs to other performers, finally saved 
one for himself. 

It turned out to be his first Gold record 
and in the process fully catapulted him to 
the forefront of America’s composer - 
performers. 

“I had never had a hit — a real hit — 
before,” admits Davis, flashing a broad, 
toothpaste - white grin. “I always gave the 
good ones away to others.” 


6 


Some of the songs he gave away were 
“Memories” and “In The Ghetto,” which 
Elvis Presley made famous; “Something’s 
Burning,” recorded by Kenny Rogers and 
the First Edition, and “Watching Scotty 
Grow,” which was about Davis’ own son 
but was ridden to fame by Bobby 
Goldsboro. He’s had several other hit 
songs but they were sung by people like 
Glen Campbell, Andy Williams, Lou 
Rawls and O.C, Smith. 


by Joyce Becker 


Last year, he wrote “Baby Don’t Get 
Hooked On Me” and was the first to 
record it. It became a million-seller and 
made him a major star. 

“I probably would have given it away, 
too,” Davis says, “but I wrote it duringa 
recording session. My record producer 
was complaining that I kept giving away 
all my hook songs... that’s a song that has 
a repeating phrase in it. He said, ‘You 

(continued on page 58) 


The 
Great 
Eytertamet 


Immorta| Son gs 
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OF THE HIT TUNES 
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Always Something There To Remind Me 
April Love 
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Baby It’s You 
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Now! 
128 Great Songs 
of the Century 
in One Fantastic 


Book! 


offers you the complete words, 
chords and music for every one of 
these hit songs and all-time favorites 
in one deluxe, hard cover, 

spiral bound volume. 


Nearly 50 Popular Hits Of Today—True Country & 
Western Classics—Famous Movie Hits, many of them 
Academy Award Winners or nominees. Broadway 


Winners—Plus 22 Nostalgic Greats—And many Clas- 
sics from the Gay ’90’s and Roaring ’20’s— 
Plus many more! 


All Songs Arranged For Voice, Piano And 
Guitar—Every one of the 128 comes in an easy-to- 
read, easy-to-play arrangement, with complete lyrics, full 
piano arrangements, and chord notations for guitar. 


Actually This Comprehensive Collection Is 
5 Books In One—Nowhere else will you find such a 
complete musical reference library in a hard-cover, ring 
bound, easy-to-read book that folds back and lies flat on 
your piano. And each category of music is easily referred 
to in a cross-reference index both by title and category. No 
matter what song you're looking for, chances are you'll find 
your favorites in this collection of TODAY’S HITS, MOVIE 
HITS, BROADWAY FAVORITES, BIG BAND HITS or 
COUNTRY & WESTERN, as well as many others from the 
Roaring 20's, the 30’s, and the Gay 90's. 


Well Over $100.00 Worth Of Music For 
$12.95 — If purchased separately, this outstanding col- 
lection would cost over $100. Yet for $12.95 you get a total 
of one hundred twenty-eight songs. 


A Perfect Gift — Anyone who likes to sing or plays a 
musical instrument will really appreciate having this excel- 
lent song book. If you’re not musical yourself, think of the 
joy you can bring others by your thoughtfulness. 


How This Offer Is Possible DICK STERN, former 
orchestra leader, songwriter, and author of the musical 
“ALL’S FAIR", spent over a year compiling the musical 
favorites into this one fantastic volume. Music publishers, 
recognizing the value of such an anthology, cooperated in 
the project. Most of the tunes have already resulted in 

. profitable “sheet music’ sales. Now, through special 
arrangements with the publishers, THE GREAT ENTER- 
TAINER makes these tunes available to thousands who 
could not afford to buy them all. individually. And in this 
comprehensive collection, all the tunes are categorized in 
one complete volume. 


Purchase Price Completely Refundable— t 
you are not satisfied with The Great Entertainer for any 
reason, simply return it to us within 10 days after receipt 
and your money will be promptly refunded in full. 


How To Order Your Copy—Send $12.95 per 
copy, to the address given on the coupon below. You can 
expect your book to arrive within four weeks. 

(All-organ edition $14.95) 
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JEFF BECK’S LAST. 


It ain’t the Yardbirds and it ain't Vanilla 
Fudge and it ain't quite like anything else, 
either. It’s the new Jeff Beck Group. 

Well, not so new maybe, because it's 
been well over a year in the making. But it 
wasn’t until recently — with the release of 
their last record, in fact. — that the folks 
started to notice that this just wasn’t just 
another Jeff Beck comeback, but something 
that may be very much here to stay. 

Jeff, of course, has long been a favorite 
with any real music fan who’s ever heard 
him — and has any real fan not? With each 
new try, they cheered him on. With each 
tumble from the top, they mourned. It wasn’t 
Jeff's fault, they said. He simply hadn't 
found the right combo yet. But with his new 
partnership — well, relatively new — with 
Carmine Appice and Tom Bogert (both ex- 
Fudgers) it looks like he’s really hit that 
combo at last. But more about that in a 
minute. 

First on with the fascinating phenomenon 
of Jeff himself. No matter how many times 
he’s disappeared for a while, there never 
was much time allowed to pass before 
people started writing in, to this magazine 
on more than.one occasion, demanding to 
know where Jeff was. And once hints of a 
comeback starting making the rounds, came 
the, “Well, where and when ... we're 
waiting,” piles of mail. Fact is, if you read 
our last “We Read Your Mail” column you 
got just a teeny sampling — all we had room 
for — of the constant waiting - for - Jeff 
that’s been going on. 

Of course, not all of Jeff's hiding out has 
been voluntary. There probably isn’t 
anybody who doesn’t remember his hot-rod 
accident. It was over four years ago, but Jeff 
still bears some of the scars of that accident 
— the slightest trace of a scar under his left 
eye, movements which don’t quite let him 
arch over his guitar the way he used to, pain 
in his back that just doesn’t seem to go away. 

But he still looks like the old Jeff Beck, 
slight, long, dark hair, serious offstage, a 
show on. 

Nobody would have thought of Jeff Beck 
and Vanilla Fudge as any kind of com- 
patible combination. An English guitarist 
and an American funky blues rhythm team 
sounded like hot fudge turkey. But not to 
Beck and Appice and Bogert — not even 
then. 

“The first time we thought of it,” says Jeff, 
“was when my old group was together. It 
got around the business that | was dis- 
banding the group, and Carmine and Tim 
were dissatisfied with their situation in 
Vanilla Fudge. So they rang up and said, 
‘Thought you needed a bass player and 
drummer.’ 

“| didn’t dream, at first, that it was those 
two,” Jeff remembers, laughing. “I thought 
Jeff Beck it was somebody else.” But from the moment 


he did realize who they were, “I didn’t think 
of anything else.” And lots might have 
happened right then, since Jeff and the 
boys did know each other. They'd done a 
Coca Cola commercial together. “It was a 
funky thing,” says Jeff. But then, “There was 
the car accident.” And the dream was kind 


of smashed up for awhile — but not 
shattered. 

Well, on and on it went, with Jeff growing 
more dissatisfied with his group's 


management, and Appice and Bogert 
growing more and more dissatisfied, 
period. 

“We were just going in different direc- 
tions musically,” says Bogert of Fudge. “We 
didn’t see eye - to - eye anymore. We never 
really developed a formula — which was 
good. It was just four people working the 
way they knew how to work. And for a time, 
it was very compatible. But then ...” 

Meanwhile, Jeff had some break-up 
plans of his own. “I don’t think any of the 
others knew that | had a break in mind, 


Oe  —— 


a 
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although they were discontented with the 
management. Really, it’s not just the 
manager's fault or my fault, it was just a 
misunderstanding between the two of us. 
The way he handled the group wouldn't be 
the way | would. But because we never 
sorted out problems as they came up. They 
just went on and on.” 

As the problems. grew, Jeff's interest in 
Carmine and Tim cid, too, and they kept 
right on calling ... “Vancouver, Miami, Italy 
...” wherever Jeff was. 

Finally, it happened — and like a good 
marriage it looks like it could last for a long 
time to come. These three have found each 
other, and they've been steadily proving 
that, at last, each has found exactly what's 


—— —— 
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by Essida Shirley 


¥ 


Beck, Bogert and Appice 


been needed. 

Some things, they say, haven’t changed 
for any of them. Jeff's still a soul freak, — 
what to Tim and Carmine term sixties’ R&B, 
and not quite to their liking. So like we said, 
it ain’t the Yardbirds, with whom Jeff once 
played R&B for a year, and it ain’t Vanilla 
Fudge. It’s a sound all their own — and it 
looks like Jeff — together with Carmine and 
Tim — is here to stay. Amen! P) 
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PAUL SIMO 


Includes the hits MOTHER AND CHILD REUNION, ME AND JULIO DOWN BY TF 
SCHOOLYARD, and DUNCAN. cae 1 


$3.95 


PAUL SIMON-THERE GOES RHYMIN’ SIMON 


Matches the gold album — contains KODACHROME, AMERICAN TUNE, 
LOVES ME LIKE A ROCK, a total of 10 songs, 80 pages. An obvious winner. 


$4.50 


THE SIMON AND GARFUNKEL GREATEST HITS SERIES 


These books match the million plus selling album. Contents include: BRIDGE OVER 
TROUBLED WATER, THE SOUND OF SILENCE, EL CONDOR PASA, SCARBOROUGH 
FAIR/CANTICLE, MRS. ROBINSON, CECILIA, THE BOXER, plus seven more. 


ARRANGED FOR 
SIMON AND GARFUNKEL’S GREATEST HITS piano/vocal/guitar $3.95 
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PLEASE SEND ME THE BOOKS INDICATED BELOW. TO: 

BIG BELLS INCORPORATED 

33 HOVEY AVENUE 
TRENTON, NEW JERSEY 08610 


lam enclosing $______ (allow 25¢ for postage and 
handling). If not delighted, | may return music within 
ten days for a refund. 


THE SONGS OF PAUL SIMON 


PAUL SIMON 
PAUL SIMON — THERE GOES RHYMIN’ SIMON 
THE SIMON AND GARFUNKEL GREATEST HITS SERIES nae 
STREET 
CHECK OR MONEY ORDER MUST ACCOMPANY 
THIS ORDER. 
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LETTER FROM THE EDITOR 


Dear Readers, 

Last month, we gota slew 
of mail, all wanting to know 
Alice Cooper's “maiden 
name.” To find out who 
Alice Cooper really is read 
this month’s “Progressive 
Patter” carefully — and ye 
shall know. 


Sincerely, 
Your Editor 


BEE GEE FANS UNITE! 


Dear Editor, 
-lam announcing the foun- 
‘ding of a Bee Gees Fan Club 
here in the United States. We 
intend to cater to all who are 
not just fans of the Bee Gees, 
but to those people who like 

good music. 

Since | am new at this sort 
of thing | am asking for your 
assistance and advice. We 
are in need of materials for 
the regular fan magazine we 
hope to put out. What we are 
asking for are photos, ar- 
ticles and information on the 
Bee Gees that you could con- 
tribute to our “appreciation 
society.” 

Thank you so much. 


All best, 
Mark Walker, President 
Bee Gees Fan Club 
525 N. Kenwood Ave. 
Baltimore, Maryland 21205 


Unfortunately, all the 
material we have either 
belongs to the 
photographer and writers 
from whom we purchase 
them, or to the record com- 
panies and/or stars 
themselves and cannot be 
given away. However, you 
might contact the record 
company yourself, asking 
for biographies and any 
publicity material you can 


get — that sometimes in- — 


cludes pictures. Write to 
them on your fan club 
stationery. We are also 
printing your letter in the 
hopes that some of the fans 
might wish to join your club 
and help you out with their 
materials. 


MORE RAVES FOR THREE 
DOG NIGHT : 


Dear Editor, - 

Hooray for Marylou Bono 
of Bowie, Maryland (Oct. '73 
Issue)! |, too, am waiting for 
another article on the most 
super group of them all — 
Three Dog Night. It was, in 
fact, because of an article 
you did on them, way back in 
December ‘71 that | 
subscribed to your 
magazine. | think we need 
more info on the group, 
especially since they've lost 
a member — bassist Joe 
Schermie — and picked up 
another, Jack Ryland. Since 
you say you're coming out 
with an article on them in the 
future, you can bet I'll be 
waiting. But please, don’t 
make me wait too long. 


Peace and love, 
Rosemary Sander 
New Orleans, La. 


We've been receiving all 
sorts of mail on Three Dog 
Night. Hasn't anyone seen 
our December issue? 


NO BAD WORDS FOR ELTON 
JOHN . 


Dear Editor, . 
Hasn't your writer, Robert 
Magnus, ever heard of letting 
people do their own thing? 
Apparently not! I’m referring 
to his remark about Elton’s 


“Crocodile Rock” in the 
September issue. He seems 
to think that just because 
Elton has produced master- 
pieces like “Madman Across 
the Water,” “Burn Down the 
Mission,” “Have Mercy On 
the Criminal,” etc., etc., that 
he can’t get down and do 
some fun rock. Why not? 
After all, he’s been more 
successful than any other ar- 
tist in recapturing the spirit 
of the late fifties. That's say- 
ing something, considering 
all the attempts that have 
been made recently. 

We all know that Elton is 
an incredible composer, a 
sensitive singer and a super 
showman. He’s proven he 
can do everything, and 
better than anyone else! So, 
since he’s’ more than 
capable, why not let him 
have some fun? 

Maybe Robert Magnus 
thinks composers should 
stick to one line of music and 
that’s it. Can you imagine 
how boring music would be if 
that were so — and how 
bored musicians would be? 
One thing’s for sure — we 
wouldn't have superstars 
around like Elton John! 


Terry Jordan 
Newport News, Va. 


It’s just that we like 
Elton John so much at his 
best, we always want him to 
be at his best. 


GRAND FUNK VS. THE 
STONES 


Dear Editor, 

I'd like to address this 
letter to Ursula Kahakauwila 
in reference to her letter in 
the September issue. Ursula, 
Grand Funk Railroad is so 
much better than the Stones 
and I'll prove it. GFR has 


| eight albums — and all have 


been Gold Seal, which means 
that every album has sold 
one million copies or more. | 
don't see any on the Stones’ 
albums. Also, in New York 
City’s Shea Stadium, it took 
one week to sell out for a 
Stones’ concert. It took GFR 
72 hours! Mark Farner may 
never be a Mick Jagger, but 
GFR will live! The Stones 
have just about had it. 


Steve O'Donnell 
Malvern, Pa. 


Dear Editor, 

| read a letter in your 
September issue in which 
Ursula Kahakauwila of 
Hawaii compared Mick 
Jagger and Mark Farner. I'd 
like to say, “Right on, Ursula, 
you're so right!” There is only 
one Mick Jagger, and anyone 
who thinks Mark Farner is 
better than Mick is nuts. 

Don’t get me wrong. | dig 
Grand Funk. But the Stones 
are better. | have every 
Stones album and | really dig 
their sound. It’s good, down - 
to - earth rock music. 

Right on to you, too, Ear 
Hills, who wrote the letter 
that started all this. Always 
glad to hear from a fellow 
Stones’ fan. 


Dear Editor, 

In all your magazines, | 
have read your “We Read 
Your Mail” column, and | 
find that all letters concer- 
ning GFR only criticize this 
remarkable group. | have 
heard many other groups 
and find none to compare to 
Grand Funk. 

They are well organized, 


have won themselves eight 


gold records and out there, 
in that huge world, there are 
millions and millions — of 
people who class GF as the 
best ... including me! And we 
know what we are talking 
about. 

Grand Funk, keep up the 
good work! 


Steve Poulson 
Lynn Lake 
Manitoba, Canada G]> 


She’s one of the sieangayt 
phenomenons in the music biz—a lady 
who became a super star in her own 
home town before the rest of the coun- 
try ever got a chance to hear her sing. 
Not so strange, you say? Well, the 
lady’s hometown just happens to be 
New York City, a place where the best 
and the biggest—like James Taylor, for 
example—have inevitably bombed out 
the first time around. Anyone who 
knows anything about the music 
business knows you. don’t get to the top 
in New York—even if you are a 
native—before you've impressed them 
in Podunk, Peoria and all such points 
first. And then, when every other state 
in . the | Union—including © Califor- 
nia—has put you on top of the charts, 
then maybe ... just maybe ... they'll 
accept you in New York. eo 

But Melissa Manchester started at- 
tracting attention in the by-ways of 
Max's Kansas City and Reno Sweeney's 
in the Village. No. less than New 
York’s—maybe the country’s leading 


newspapers took notice. The Daily News 


called her “ ... one of the most brilliant 
young gingers in New York,” over a year 
ago. The New York Times lauded her 
“simple, straight-forward, very effec- 
tive” style at just about the same time. 
But it wasn’t until this year, with the 
release of “Home to Myself,” that the 
rest of the country got to hear what 
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Melissa could do—what was movin’ the 
folks up there in New York City. 
Well, that’s not quite true. Until last 
January, in fact, Melissa was one of 
Bette Midler’s Harlettes, and part of a 
very well known sound. But the Bronx- 
born—February 15, . 1951—Manhat- 
tan-raised musician decided she'd like 


to see what it felt like to sly solo. And fly- 


ing she is. 

Not that Miss Malicse: Seuchasiar® 
talent didn’t out at an early age. 
Daughter of David Manchester, a bas- 


soonist with the Metropolitan: Opera, 


her musical education began ata 
rather early age. 

“AIL kinds of music was important to 
me when | was growing up, she 
remembers, “not: just rock ‘n’ roll, 
although the energy of rock and roll has 
certainly been very influential.” 


In a sense, that’s why Melissa’s uni- 


que style can’t really be categorized. 
It’s not rock in the narrow sense, cer- 
tainly not straight folk or soul or pop or 


what have you, And maybe the secret to 


oe 


New York. 
omorrov 


Aretha Franklin, Elton © John 


Elizabeth Schwarzkopf, pride. and joy. Ss 


of the Metropolitan Opera... 
But performers 


back in New York's famous High School 


__ of Performing Arts that she discovered © 
'~ she could write. In fact, by the time she © 


was 16, she had a job as staff writer for 
a music-publishing house, and would 


hold down several such jobs by the time’ 

she was 18. Then she decided to go to 
-New York University’s School of the Arts. 
Paul Simon was teaching acourse there - Sa 
and hundreds of students applied. But — 


Paul would only. take nine 
students—and.her obvious talent made 


sher one of those nine. She studied with 


him for a year. 


_ Today, Melissa is on the threshold of 
what might be a trip backward for most. 


musicians. She’ ss conquered: New York, 


and she’s about to happen everywhere 


else. Together with Carol Bayer Sager, 


Melissa’s written all the songs on “Home. 
to Myself,” and accompanies herself on 


the piano. But despite her other musical 


talents, she is firstand foremosta'singer _ 
— with a beautiful voice and a happy, 


touching, delightful stylé. And pretty 


-soon, everyone will discover what New . 
York already has — eae Melissa Man- « a 


chester! 


ws : 


and. parisening if 
weren't Melissa’s only talent. It was’ 
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_ The World! re | 


’ by Kay His 2: 


that very definite style which doesn’t fit 

a label lies in Melissa’s very own 
favorite performers: Dusty Springfield; 
and | 


_— - 


by James Taylor 


JAMES TAYLOR: 


Thoughts On Ilinnzellf 


EDITOR'S NOTE: Here's a letter, written by James, 
himself, while aboard a TWA flight headed for home... 


Dear Editor, 

I thought to make things easier for you 
perhaps. The stewardess was kind 
enough to bring paper and pencil and 
Peter (Asher) has given me an envelope; 
so | will write about myself (as always). ! 
am flying to Martha’s Vineyard (Cape 
Cod, Mass.), which is what | call home 
and | should be there tomorrow morning 
if this jet doesn’t crash. 

Word has it | was born at 5:06 p.m. 
(approximately) on March 12, 1948, at 
Boston’s General Hospital where Isaac, 
my father, was studying medicine. My 
mother Gertrude, bore four children — 
Alexander, myself, Kate and Livingston 
— in that town, and one more Hugh, in 
the town of Chapel Hill, North Carolina, 
where my father later joined the staff of 
the University of North Carolina Medical 
School. Today, he is the dean of that 
school. 

My siblings, like me, show an interest 
in music and some will find a living there. 
We grew up and went to school in Chapel 
Hill — anice place to grow up — and now 
we are scattered along the East Coast. | 


love my family. tes 

As far back as | can clearly remember, 
my family summered on Martha's 
Vineyard Island. Once we went to Maine 
and when | was ten, my mother took us 
all to Europe. 

At the age of fourteen, | returned to 
Milton, Massachusetts, where Isaac and 
Trudy lived at the time of my birth. | went 
to a private boys’ boarding school in that 
town for more or less five years. It seemed 
to please my parents. There’s not much to 
say here. | had some friends but 1 was 
often sad. 

Much later, in the summer of 1965, | 
lost my virginity and went to Russia. So 
much for that summer — how exciting. 

_In the summer of ‘66, | left for New 
York to form a musical group with three 
friends: the Flying Machine. Danny 


(Kootch) Kortchmar — guitar; Zach 


Wiesner (and later Jerry Burnham) — 
bass; Joel Bishop O’Brien — drums, and 
James (Stringbean) Taylor — guitar. We 
were a good band. | wrote a lot. | became 
involved with some heavy drugs. New 
York was hard on me and after a year | 


left and the Flying Machine disbanded. 
As far as music is concerned, it simply 
seems to have happened. When | was 
younger, | played the cello and took some 
theoretic music in school; but formal | 
studies never agreed with me and, for 
whatever reason, | took up the guitar on 
my own. People like to talk generally 
about roots, but I find it difficult. lam the 
product of a haphazard musical en- 
vironment which, | suppose, makes me a 
folk artist. Green rock ‘n’ roll. Words 
about my lyrics are at best redundant. 


Peter and | met in London. | had 
intended to travel but | ended up recor- 
ding for Apple. Peter and | work well 
together. Now we are with Warner 
Brothers, but | owe my first album to the 
Beatles. 


| have 27 acres of land on Martha’s 
Vineyard Island where | hope to build a 
home, and I seem to be set for life. We all 
seem to be set for life. 


Love, 
James 


cP 
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Whatever kind of an artist she is — 
songwriter, singer, recording star (and 
she is all of them, and more) — Ellie 
Greenwich is, first and foremost, a profes-. 
sional, a worker. The world of music holds 
little glamor in itself for her. She knows it 
from the.inside and thus she knows that 
discipline is what. shapes beauty. To 
satisfy Ellie, the work she turns out has to 
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GREEN WICH 


‘be as well crafted as a perfectly cut rose 
diamond or a perfectly cut Chanel suit. 


Anything less than her own top effort she 
rejects. 
That effort, as everyone knows, has 


resulted in such well-made songs as 
“Chapel of Love,’’ “And Then He Kissed 


Me," ‘Today | Met the Boy I'm Gonna 
Marry,” “Be My Baby,” which have been 


Songwriter 
| Somebody = 


} 


by Ann lorio 


sung by such well-made people as 
Tommy James, Lesley Gore, The Ronettes, 
the Shangri Las... 

A lot has been written lately about 
Ellie Greenwich’s multifaceted career — 
the early days with producers Lieber and 
Stoller, as ‘Demo Queen of New York,” 
the hit songs, the hit commercial jingles, 
the new hit album on MGM Records, the 


S with * 


“showbiz” problems and successes that ; 


sound like they're right out of a Betty 
Grable movie — the world of songs and 
songwriters. That’s public. But Ellie has 
recently had a few private worlds to talk 
about as well. 

AM 
“ever since | was a kid. | can’t remember 
when | didn’t know that | would be a 
musician, a song-writer. So I’ve had time 
all along to look at my work and myself 
very calmly and see pretty clearly where 
we're both going. 


“I guess | come by my talent honestly. | 


‘My parents were artists — still are ina 
way. At one time my father had a 


Greenwich Village studio and painted. 


My mother paints, she embroiders, she 
does crewel work, sews beautifully; she 


used to make all my clothes. And my _ 


sister's a professional dancer. So | never 
felt odd about my interest in music. The 


only thing odd, really, is how easy and — 
natural it always was. Especially since | 


never had the kind of troubles you’re sup- 
posed to have in the music business. 


“| mean, | knew | was going to be a 


writer, and | wrote, and | never had the: 
problem in selling my songs or my 
capabilities that everybody seems to 
have. I’m not smug; | know I’ve been luc-: 
ky; but people always listened. | don’t: 
mean that | haven't worked hard at what 
I do — | have. But meeting the right. 
people and getting them to take an 


interest in me, that all seemed to happen 


by itself. 

“For example, the story that Jerry 
Lieber and Mike Stoller gave me money 
when | was starting out just to sit and 
write music is perfectly true. I didn’t have 
to fight for that. Or beg. Of course, | 


would have been writing anyway, but — 


that sure helped. No, it’s all been the 
hard work that | love made easy, if you 
see what I mean.”’ She pauses, reflecting. 
‘But | worked, | really worked.’ 


Ellie sits back, long blonde hair softly | 


framing the expressive face that frequen- 


tly widens into smiles; her humor is — 


strong and her sensitivity triggers it often. 
She goes on: 

“But with working as hard as | do, | 
don’t have as much time as I'd like for 
outside interests. Like everyone else in the 
business, I’ve had to make a partial 
choice. My — if you'll pardon the expres- 
sion — career. It does take precedence 
sometimes — after all, it’s my living — 


but | won't let it come first. | put.a check — 
on myself, otherwise | start to lose sight of © 


the human element. ATot of people in this 
business tend to make music their entire 
life. | won't. | do try to make time. 
Because, well, | am a musician and I sup- 
pose you’d say an entertainer, but ac- 
tually I'm a very basic person. 

“I like my home, I like the things | own, 


| like to go to movies, I like to listen to all . 


kinds of music, I like all the homey things: 
seeing friends, cooking dinner for them, 


buying clothes, going to art galleries and - 
1 don’t like flashy things, 4“ music business.” 


museums. 


ve been in it a long time,” she says, 


flashy clothes, flashy furniture — flashy 
people. | love serenity and calm. I’m a 
creature of habit. If | get used to one recor- 
ding studio, | balk at having to record in. 


another one. And I’m a_ nut for 
cleanliness; | can’t stand dust on the 


. woodwork.” 


“It’s true that | was born in Brooklyn 
but, underneath, I’m really a country girl. 
I love getting out of New York (I’m really 


beginning to hate the city more than 
‘ever) into real country — grass and trees 


and water — and eating and sleeping 
and letting everything happen naturally. 
No, not alone, with friends. | hate being 
alone. | hate travelling alone. | hate 
anything alone. (I'll tell you the truth, I’m 
a bit of a scairdy cat.) Oh yes, | have to be 
alone sometimes, we all do, and | need to 
be solitary when I’m working. | can’t be 
creative in a crowd, but other than that, 
I'm an awfully big sharer, i in doing ane 
feeling. | love people.” 

“My work is a reflection of my life, my 


_ personal experiences. My songs are sim- 


ple and emotional. Happy time, happy 
songs; sad times, sad songs. I’m an ex- 
tremist. Never have | found a happy mid- 


_ dle road. | plunge in. I give it all. Or 1 


withdraw completely. | see my parents 
every day or | suddenly see them twice a 
year (luckily they understand). And my 
emotions! I’m way up or I’m way down 
(usually up, thank God!). Sometimes I'll 
get so carried away by what I’m doing 
that I'll work at it till I've got it finished — 
hours, days. Sometimes it goes slowly or 
I’m depressed, so I'll leave it and break 
away for a new inspiration. Not that I can 
always wait for inspiration. | genuinely 


~ love what I do, tough or easy, but now, as 


a professional writer, | work as necessary. 


. Sometimes | need a phrase or a whole 
. song right now and I've learned that ef- 


fort is what’s required. So | just work 
harder.” 

“About my work...” She pauses, grin- 
ning. “I don’t know if it’s the thing to say 
but I’m not too much into the eman- 


' cipated female bit, which may come as a 


bit of a surprise to some people in the 
She explains, “I am in 


total control of all my musical dealings. | . 
can handle everything about my career 
because over the years I’ve learned how 
to. The danger is that everyone sees a big 
blonde girl taking charge, making 
decisions, running a recording session — 
because I’ve had to; | was the one in 
charge; the decisions were my res- 
ponsibility. But down where it counts, I'm 
really always happier when a man is in 
control, although I’m still trying to find a 
way to handle a man in this business; 
they all feel so threatened; and believe 
me, | don’t threaten anybody.” 

. “Certainly | ‘believe that a woman 
should be a man’s equal in opportunity 
and salaries and the basics, and | ama 
business woman. But I’m a woman first, 
and that’s a feeling | don’t want to lose. 
Even though I work in what is largely a 


‘man’s world — musicians, arrangers, 


engineers — sometimes | feel I'm almost 
forced to be ‘one of the boys.’ Well, I’m 
not ‘one of the boys’ and | don’t want to 
forget it or let them forget it either.” 
“When I have extra time | plan to 
spend as much of it as possible working 
with kids. In children’s hospitals, or in 
nurseries. | enjoy children. They get to 
me. | like their outlook. | like to expose 
myself to a child’s honesty and let it rub 
off on me. That's really the only career 
interest | have, other than music — 
although, I’m curious about things, and 
lots of things catch my attention. I'll 
always try something once; like they say, 
I'll never knock it till I’ve tried it.’’ 
— Ellie Greenwich has tried being a 
writer, and, with the response her songs 
have had, she’s succeeded. She’s tried be- 
ing a singer, and, with the response her 
new MGM Records album “Left if be 
Written, Let it be Sung" has had, she’s 
succeeded. She’s about to try going out on 
the road as a performer. No one doubts 
that she'll succeed there also. 


“Hang around here fora month and 


you'll. get to know me well,” she says, 
meaning it. Maybe so, but another way 
to get to know her is through her work, 
which also reveals her — as direct, un- 
fancy, likeable, funny, and warm. 

“| want to work at being a professional 
writer and a professional human being,”’ 
she concludes. “When I’m 50 years old | 
want to be able to look back and say, ‘I 
did it right!’ ’’ Knowing Ellie, when she 
does look back, the view will be lovely. 


15 


Santa Monica, Calif ... JIMMY GREENSPOON 


of the THREE DOG NIGHT rock group has 
been divorced by his wife, Shirley, after six 
years of marriage. A spokesman for Mrs. 
Greenspoon said a $100,000 property set- 
tlement also included a large percentage of 
Greenspoon’s future income and child sup- 
port for a daughter, Heather, 3. 

The Greenspoons were married Nov. 10, 
1967. The divorce, on grounds. of irrecon- 
cilable differences, was granted in Santa 
Monica Superior Court. 

Hollywood ... The American Dream has 
come true for a gaggle of guys from the 
backwoods, who set out nine years ago to 
beat (if not better) the system: Black Oak Ar- 
kansas. 

The Arkie hotshots have shuttered their 
offices in glamorous Beverly Hills, Calif. 

They've officially moved lock, stock and 
million-dollar corporation back to their home 
state, after a prolonged cross-country siege 
to achieve a series of objectives. 

Black Oak Arkansas, Inc., now head- 
quarters in its own building at 307 Highway 
5 North, Mountain Home, Arkansas 72653; 
phone (501) 425-6921. 

Manager and family spokesman Butch 
Stone says business dealings will be 
augmented by monthly visits to both New 
York and Los Angeles, with each trip of at 
least a week's duration. — 

“It's no secret that our plan has always 
been to take back the land they took from our 


fathers,” says Stone, “and this move is one of 


the biggest yet for us.” 

It follows the slow, systematic purchase of 
mountain acreage in a remote area of Ar- 
kansas, which BOA named “Heaven” and 
formally established as its own community. 

“That's our own little world,” according to 
Stone. “It’s ecologically balanced. We have 
13 dwellings built so far, as well as the Great 
Wall of Arkansas to give us privacy. 

“All the members of the band, as well as 
other members of our professional family, 
are living there now in peace, love and har- 
mony.” 

The dream began when Butch and the 
band, branded outlaws by their home com- 
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munity of Black Oak (population 204), 
decided to get one-up on organized society. 

They formed a band, formulated a plan, 
then left home to raise the stake that would 
permit their return in style. 

Heaven on Earth. 

And, now, business, too, from Mountain 
Home. 

Recording sessions, as well as concerts 
and television appearances, will continue to 
take Black Oak Arkansas elsewhere. 

But only for as long as necessary to get the 
job done and earn the dollars that continue 
to be invested in their home state. 

And, meanwhile, another objective has 
emerged. The members of Black Oak Ar- 
kansas, through their corporation, will be 
looking to discover and develop new talent, 
not necessarily a new crop of “outlaws,” but 
folks who might benefit from helping, ex- 
perienced hands. 

HOLLYWOOD ... Make room for Marie, 13- 
year old Osmond sister, the one gal in the 


glorious family, who's: now formally and of- - 


ficially embarked upon a solo singing career. 

The lovely youngster, who made her 
professional debut with her performing 
brothers during their recent headline stand 
in Las Vegas, currently is completing an 
album of Country songs in Nashville. 

It's being produced by Country great 
Sonny James and, for release by MGM 
Records, the label that has the rest of the Os- 
mond clan under lock and profits. 

“I've always loved Country music,” the 


Meanwhile, back in Palm Springs 


“wn 
! 


Dean Martin sings out, ‘‘Fore 


vWOOO— 


and Round The World 


With JOYCE BECKER © 


Secs iss 


Glen Campbell doesn’t look too 
happy about his latest swing. 


bright-eyed lass said. “My brothers do, too. | 
guess Tammy Wynette and Loretta Lynn are 
my favorite girl singers. 

“And Sonny James, to me, is the best 
male, so that made it especially exciting to 
hear he'd be producing my records.” 

LONDON ... Mother Trucker, woman's lib 
rock group comprising five gals who 
organized while employed in the trucking in- 
dustry, has been signed by Ember Records. 

Group will cut a debut album in England 
tentatively titled “Dedicated to the Little 
Dutch Boy.” Members are Billie Simpkins, 
lead vocals; Leslie Rice-Paddington, guitar; 
Jackie Ellender, bass; and Freddie Barnes, 
drums. 

NEW YORK ... Yes! It’s true! Those silver- 
coated spectacles seen recently ina New 
York photographer’s studio were (indeed!) 
Flash Cadillac and the Continental Kids. 
‘_ After all, everyone has a right to be where 
they wanna be lookin’ like they wanna look. 

Whatever it was all about, this ain’t the 
place to say, but stay tuned, or—if you can’t 
stay tuned—at least remember to change 
your spark plugs after the next 1,000 miles. 

The group’s manager, Peter Rachtman, 
flew back to New York, to make sure those 
Columbia recording sessions with (Jerry) 
Lieber and (Mike) Stoller were going as 
planned. (As planned, that is, by L&S. It'd 
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been Flash’s plan not to show up at the 
studio and really surprise everyone, but that 
idea proved a Flash in the plan.) 
‘Linda Grey of Levinson Associates, Inc., 
also flew back to New York. She missed see- 
ing Peter. Come to think of it, she missed see- 
ing the group, too. But that’s okay. Everytime 


she gets near them, they try getting too close - 


techer.s = | x 
HOLLYWOOD — “My character may show 


me as a pre-women’s liberation women’s » 


jibber in the ‘M*A*S**H’ series,” declares 
-Loretta Swit, “but that movement bores me, 
~ just the same as does militancy. 

“People call this the ‘age of per- 
missiveness,’ ” Loretta said. “But | like to 
think of it as growth. It’s closer to reality. It's 
still not telling it like itis. It’s telling it closer 
to what Is is.’ 

_ In true life, Loretta doesn’t think of herself 
as being anything like the ‘“Hotlips” 
character she plays. “There's always a com- 
mon. denominator,” she said. “It’s truth. 
“There are elements of some traits: in 
everyone, but in-various degrees.” 

WASHINGTON .... United Artists Records’ 
talented hitmaker, Bobby Womack, at the 
specific request of Washington’s Attorney 
General, Slate Gordon, performed to an en- 
-thusiastic throng of cheering inmates and of- 
‘ficials at the State Reformatory in Monroe, 
Washington. 

‘Womack and his band, Peace, were called 
back for encore after encore for the per- 
formance which was an integral portion of 
the penal. institution's “Black Cultural Ex- 
_pression” program. 


“However, Andy Williams couldn't 
be happier: 


LONDON ... In a statement issued in Lon- 


“Dawning is the Day,” 


Robert Goulet a swinger on any ' 
end of the club. 


don by. The Moody Blues, the group has 
denied any connection whatsoever, with 
commercials that the U.S. Air Force has been 
using in their current recruiting drive. The 
particular commercial in question, used 
behind dialogue 
about the Air Force. No permission was ever 
given to the Air Force to use this song and the 
proper authorities have been contacted in- 
cluding Col. Charles Venable, national rec- 
ruiting director, of Lackland Air Force Base in 
Texas who promised to recall all the tapes in- 
volved. The commercial involved was aired 
ona U.S. Border station, WUTV, in Buffalo, 
New York and was. seen by a number of 
people in both Canada and the U.S. 


MEMPHIS ... Threshold Records three 
man rock group Trapeze caused a riot in 
Memphis, Tennessee when 200 of their fans 
broke down the fences of the Overton Park 
Band Shell there when they were unable to 
purchase tickets. 

The Overton Band Shell normally holds 
3500 paying customers and police had 
allowed an additional 1500 tickets to be sold 
when the. Memphis Trapeze fans showed up 


_in- full force. Despite this, 2000 fans 


remained outside the fence, and when 
Trapeze actually started playing (they had 
been:preceded by three opening acts,) the 
fans broke down the metal fences and joined 
the paying customers. 

Robert Kelley of Mid-South Productions 
who promoted the show said that the crowds 
response was unprecedented in. Memphis. 
Coincidentally, the Trapeze cdncert was the 
Overton Shell's last paid event. The fences 
had been scheduled to go down anyway res- 
tricting the stage to free concerts in the city 
park. 

Trapeze was personally signed to 
Threshold Records by the Moody Blues. 


Hollywood, Calif ... La Cienega Lanes was 
the scene of the first Annual Canned 
Heat Invitational Bowling Tournament, spon- 


‘sored by United Artists Records. What had | 


been initiated as.a private party for close 
friends of the UA group, quickly snowballed 
into a major function with industry-wide par- - 
ticipation, and resulted in one of the most 
open displays of enthusiasm manifested by 
the Hollywood music community in many 
years. 
Participating were teams representing ~ 
Chicago, Three Dog. Night, American 
Spring, Steeleye Span, Flo & Eddie, Rare 
Earth, Ten Years After, Cheech & Chong, 
and, of course, Canned’ Heat. In the non- © 
celebrity division, _ represented were 
aggregations from Newsweek Magazine, the 
Los Angeles Free Press, Gibson & 
Stromberg, the “Gonzos’” composed of free 
lance writers, the Amalgamated Press 
“Agents, and a trio of strong entries from the - 
host company, United Artists Records. — 
The athletes, trainers, handlers and hun- 


dreds of fans who packed the gallery were 


treated to gratis beer and chili dogs from the 
internationally-renowned local gourmet 
mecca, Pink's. ; 

The tourney began with master of 
ceremonies, Cheech, calling the play - by - 
play action, and conducting celebrity inter- 
views via a remote live broadcast on KMET- 
FM. When the pins finally stopped falling, 
none other than Canned Heat turned in the 
highest score. Other winners included Flo & 
Eddie who bagged highest single game 
honors and Rare Earth who were awarded 
the coveted lowest male team score prize. In- 
dividual honors were garnered by Patti Mit- 
sui for female high score and to Brian Mitsui - 
for highest single game and highest series, 
thus making the Gibson & Stromberg staffer — 
the tourney’s most valuable player. 

The Annual Canned Heat Invitational 
Bowling Tournament now joins the Super- 
bowl, the Kentucky Derby, and the World 
Series as a major yearly event on the 
American sporting scene. A spokesman for 
sponsor, United Artists Records, revealed 
that preliminary discussions are already 
underway. for the function to be shown on 
national. television. 


Joyce is seen with good friend and 

multi-million record seller Jerry 

Vale. The friends had a reunion at 
a recent bash in Hollywood. 
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OU’ RE A SPECIAL PART 
OF ME | 


| (As recorded by Diana Ross and Marvin 
Gaye) 


GREG WRIGHT 
HAROLD JOHNSON 
ANDREW PORTER 


Ev'ry time you look into my eyes 
Can’t you see what you mean to me 
And ev'ry time you hear me speak your 
name 
Can’t you see what you mean to me 
Um that special tear 
That special tear | shed means you're a 
part of me 
Ooh thoughts of you 
' Thoughts of you running through my 
head means you’re a part of me 
Girl and I'm satisfied 
I'm satisfied to know you're a part of me 
What! wanna say is, all | want to say is 
Is that I love you 
And words could not explain how much 
i love you 
You got to feel that special thing 
Said | love you and you’re thet 

A very special part of me. 


ANGIE 


(As recorded by the Rolling Stones) 


MICK JAGGER 
KEITH RICHARDS 


Angie, Angie, when will these clouds 
all disappear? 

Angie, Angie, where will it lead us from 

here? 


With no loving in our souls 
And no money in our coats 
You can’t say we're satisfied 
But Angie, Angie 
You can’t say we we never tried. 


Angie, you're beautiful 
But ain’t it time we said goodbye? 
Angie, | still love you 
Remember all those nights we cried? 
All the dreams we held so close 
Seem to all go up in smoke 
Let me whisper in your ear 
Angie, Angie 
Where will it lead us from here? 


PROGRESSIVE ROCK SONGS 


Girl when the moment comes I'll wipe 
the sleep from my eyes 
But what | can’t wipe away is what ! 
feel inside 
Can’t find the cure for not havin’ you 
around 
| searched far and near and the cure just 
can’t be found 


Oh no you can’t move the moon 
You can’t move the moon 

You can’t stop the passing time 

Ain’t it plain by now you can’t move this 
love of mine 
And it’s just as simple 
Just as simple what | wanna say is, 
All | want to say is, is that | love you 
And words could not explain how much 
I love you 


You got to feel that special thing 
Said | love you and you’re that 
A very special part of me 
Very special part and | love you 
Words could not explain how much I. 


©Copyright 1973 by Stein & Van Stock, 
Inc. 


Oh, Angie, don’t you weep 

All your kisses still taste sweet 

| hate that sadness in your eyes 
But Angie, Angie 

Ain’t it time we said goodbye? 

(Oh, yes). 


With no loving in our souls 
~ And no money in our coats 
You can’t say we're satisfied 
But Angie, | still love you Baby 
Ev’rywhere | look | see your eyes 
There ain’t a woman that comes close to 
you 
Come on Baby, dry your eyes 
But Angie, Angie 
Ain't it good to be alive 
Angie, Angie 
They can’t say we never tried. 


Angie, Angie, when will those clouds 
all disappear? 
Angie, Angie, where will it lead us fant 
here? 


©copyright 1973 by Promopub B.V. 


~OQOH WHAT A FEELING 


(As recorded by Johnny Nash) 


JOHNNY NASH 


Ooh what a feeling 
Hey hey hey 
What-a, what-a groovy feeling 
I think I'm in love again 
I think it’s for real 
I can’t be sure 
I can only tell by the way | feel 
And ooh what a feeling 
What-a, what-a groovy feeling 
it hit me so fast 
I’m all shook up inside 
Will it last 1 don’t know 
But I'll take the ride cause what a feel- 
ing 
Hey hey hey 
What-u, what-a groovy feeling. 


©copyright 1968 by Johnny Nash 
Music Inc. Assigned Cayman Music Inc. 
1973. 


MUSKRAT LOVE 


(As recorded by America) 


WILLIS ALAN RAMSEY 


Muskrat muskrat candlelight 
Doin’ the town and doin’ it right in the 
; evenin’ 
It’s ‘pretty pleasin’ 
Muskrat Suzie Muskrat Sam 
Do the jitterbug out in Muskrat land and 
they shimmy 
Sam, he’s so skinny 
And they whirl and they twirl and they 
tangle 
Singin’ and jingin’ the jangle 
Floatin’ like the heavens above 
Looks like Muskrat love. 


Chewin’ on cheese | 
Sam, he says: ‘‘A-Suzie, honey, would 
you please be my Mrs.” 
She say “Yes’’ with her kisses 
Se he’s ticklin’ her face, rubbin’ her toes 
Anything goes as he wriggles 
1 see Sue start to giggle 
And they whirl and they twirl and they 
tangle 
Singin’ and jingin’ the jangle 


Floatin’ like the heavens above 
Looks like ‘Muskrat love. 


©copyright 1971 by Wishbone Music. 
All rights reserved. 


THIS TIME IT’S REAL 1 apd ate aedine WE MAY NEVER PASS THIS 
WAY AGAIN 


Now I know that you’re the only one 
(As recorded by Tower of Power) All I can say girl is that I'll love you each 


and every day 
STEPHEN KUPKA 
EMILIO CASTILLO 
DAVID BARTLETT 


If | may, if | might | (As recorded by Seals & Crofts) 


Make you the all-star of my life 
And | know | can feel it 
This time it’s real 


JAMES SEALS 
DASH CROFTS 


Saw me a girl today 
Who walked with such a gentle sway 


' And | knew from the very start And! know I can feel it this time it’s real _ Life, so they say, is but a game 
She was the one who could cop my _Now it’s time for me to make my move And they let it slip away 
heart Girl we got to get in the groovve Love, like the autumn sun, should be dy- 


1 know someday that we could have 
them in a special way 


ing 
But it’s only just begun 

Like the twilight in the road up ahead 
They don’t see just where we're goin’ 

And all the secrets in the universe 

Whisper in our ears 
And all the years will come and go 
And take us up, always up. 


It’s what we do with what we got 
That’s gonna put us in this slot 
I wish | may | hope and pray we get together with no 
| wish | might _ delay 
Make you my all-star shining bright 
And | know | can feel it 


This time it’s real __ It might be day, it might be night 
And | know | can feel it this time it’s It don’t matter any time is right . 
real. And I! know I can feel it We may never pass this way again 


We may never pass this way again 
We may never pass this way again. 


This time it’s real. 
And | know 1! can feel it this time it’s 


Other girls that | had were fine real. 
But they were mainly just to pass the © 
time Copyright 1973 by Kuptillo Music. Dreams, so they say, are for the fools 


And they let them drift away 
Peace, like the silent dove, should be 
flyin’ 

But it’s only just begun 
Like Columbus in the olden days 
We must gather all our courage 
Sail our ships out on the open sea 
Cast away our fears 
And all the years will come and go 
And take us up, always up. 


| WON’T LAST A DAY _ (can't really lose when you're near ~ 


WITHOUT YOU i alt my frignds have forgotten halt 
their promises 


(As recorded by Maureen McGovern) They’re not unkind, just hard to find 
One look at you and | know that I could 


PAUL WILLIAMS learn to live without the rest (Repeat chorus) 
ROGER NICHOLS . | found the best. 
Day after day When there’s no getting over that rain- | So | wanna laugh while the laughin’ is 
| must face a world of strangers where! . bow easy 
don’t belong _ When my smallest of dreams won't | | wanna cry if it makes it worthwhile 
I'm not that strong come true | may never pass this way again 
It’s nice to know that there’s someone! _| can take all the madness the world has That’s why | want it with you 
can turn to who will always care to give ‘Cause you make me feel like I'm more 
You're always there. But | won't last a day without you. than a friend 


Like I’m the journey and you're the 
journey’s end 


When there’s no getting over that rain- | So many times when the city seems to 


bow be without a friendly face | may never pass this way again 
When my smallest of dreams won't A lonely place That's why | want it with you, baby. 
; come true It’s nice to know that you'll be there if ! ; 
I can take all the madness the world has need you , 
to give And you'll always smile We may never pass this way again 
But | won’t last a day without you. It’s all worthwhile. We may never pass this way again 


(Repeat chorus) We may never pass this way again 


Touch me and | end up singing We may never pass this way again. 
Troubles seem to up and disappear © Copyright 1971 by Almo Music Corp. 
You touch me with the love you're br- All rights reserved. International 


inging copyright secured. 
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DOBIE 
~ GRAY 


by Alan Schwartz 


Dobie Gray's doing it on the charts, with 
“Loving Arms” up on the lists and climbing 
_ steady. He’s called music his bread and 
butter and it looks like.a piece of cake to him 
these days: But Dobie will never tell you how 
easy it was — cause it wasn’t. 


Not that he didn’t think it was going to be 
back in the beginning. “I came to Hollywood 
thinking | was going to take ‘em by storm,” 
he remembers, laughing. “I was going to be 
an everight success, going back home a 
star.” 


_ And for a while there, it looked like he 
- was going to do just that. “Six weeks, tops,” 
was the time he gave himself, and it almost 
happened sooner than that. 


On his first day in Hollywood, he heard an 
ad on the radio, asking for new singers. 
Figuring he was as talented asthe next guy, 
Dobie forged ahead and called the 
number. “The guy’s name was Sonny Bono,” 
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~niest name | had ever heard 


- because of another record | cut,” 
plains, “and | was in Detroit. |asked this cab. 
driver one night what was happening and 


His Bread 
And Butter 


And Passion ‘ 


he remembers, 
was called Specialty Records,: right down 
here on Sunset. | thought Bono was the fun- 
... we didn’t 
have names like Bono in Texas, where | 


came from. Anyway, | got on a bus and 
It was 1964: 


came out and he liked me. 
then.” 

That same year, Dobie raciaad “The = 
Crowd.” Remember the record? It was an 
instant hit, and so, thought Dobie, was he. 

“| had been out on the road on a tour 


he told me it was all happening at a place 


called The In Crowd. 
“When | got back tol. A., Itold a friend of 


mine about the club and suggested he write 
. a song based on that idea and he did. But | 
had one hell of a time getting it out because 

the record company thought it was too © 


Saray! 
ea | 


puts it, 


“and the record company. 


he ex- | 
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‘obscuse, too abstract, as eee put ith As yo! 
know, they did put it out and it became abig — 
hit and kept me working for years.” a 

But it did not send Dobie home a star. 
Between then and “Drift Away” there was 


- nothing the public took to raving about. He | 


had one hit, but it didn’t make him, as he 


in his life. 
“if someone had told me ‘it would’ ie ke this 


“a reality.” Not that the fore-» 
knowledge of all those struggling years to. * 
come would have made any real ale teoce a 


a 


long to become a reality, | wouldn't have + 


| believed them.” 
Meanwhile, however, he did work on.a ~ 


number of tours. But he was plagued with 
the occupational hazards attendant to per- 
sonal management and watched a, budding 
‘musical career descend into a sea of one - - 
nighters and very little else. 


He based himself.out of L.A. , studied pre: 


-law in college and concentrated on acting: 

For as Dobie will be happy to tell you, acting 
was — and is — his passion. “Acting’s where 
| always wanted to go,” he says. 7 just 


’ happen to make a living singing.” |. 


- And ironically, music did keep him in 


bread even through the worst of times, giv: — 


ing him little time for acting even back then.. 
To pay bills, he cut dubs for various writers, 
and for a creative outlet; he joined a group 
called Pollution. Y 
“It was a very talented group but we 
never,made any real money. Too sony has- 
sles and internal problems. But music’s been 
my bread dnd butter. If it hadn’t been for 
that, | don’t know what | would have done. 
Whenever | needed bread, Pollution would 


be playing at some club for a night and |. 


could pick up ten or fifteen bucks, or Paul 


(Williams) would call me.in aed I'd cut a 


demo for him. It kept me going.” 
Meanwhile, even if, it didn’t Band in 


_ millions, he did do some acting — some of it 


without too many threads on his body, and 
in some pretty controversial properties. ‘He. 


played Billy the Kid_in the provocative “The -: 


Beard,” the Bishop in “The Balcony” and he 
‘did doa two-year stint with “Hair.” 

“ ‘Hair’ was-‘an incredible experience Hat 
me, partly because it took mé into a 


that | was straight-laced, but | had been 
brought up strictly. | was raised by my aunt 
and uncle in Texas, and they believed in 
standing up straight, not speaking until’ 
spoken to and minding your manners. 

‘Hair’ made me less inhibited. It was all 
new to me, but | learned. It’s been great 
food for my soul doing that.” 

Another liberating factor in. Doble’ $ life 
has been his involvement with Mentor 
- Williams, brother of Paul Williams, writer of 
“Drift Away,” Dobie’s first record for, MCA; 


which would take Dobie off the desperate * 


lists: Mentor also produced. the record. 
‘I met Mentor through Paul. He had 

asked me to:come out and cuta demo for’ 

him at the A&M and Mentor was there. We 


- started working together and ‘clicked right | 


_ off the bat. | liked the way he wrote gid he 
{cbatidued on page 61 ee 
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different trip all the time. It wasn 't exactly ‘ 
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v= PAUL WILLIAMS 


Seen any good movies lately? 

If you happened to catch “Battle for the 
Planet of the Apes,” co-starring a stuffed 
toy of a boy—it’s Paul Williams! 

Caught any good albums lately? 

If you haven’t caught Paul’s 
latest—still untitled at this writing but 
great from samples we’ve heard — you 
are really missing something! And the 
fact is that you may well catch his com- 
positions on lots of other people’s elpees 
... like the Carpenters, for example, or 
Three Dog Night. Fact is, he handed the 
Carpenters their very first super hit, 
“We’ve Only Just Begun.” “Out in the 
Country” wasn’t too bad for Three Dog 
Night, either. And that’s only scratching 
the teeny weeny surface. 

Like, did you happen to see a TV film 
called “The Girls of Huntington House?” 
If you did, then you remember the 
beautiful theme song, “If We Could Just 
Be Friends.” Yep, the product of Paul 
Williams’ pen. And how about “Sand 
Castles,” with a theme song of the very 


‘same name. That’s right—it was written 


by a tiny—five - feet - tall — imp, who 1s 
thirty-two years old, going on twelve! 

That’s how this diminutive constant 
composer, sometimes singer, and pretty- 
good actor comes on to friends and foe 
alike—and for some strange reason, they 
all wind up loving him in short order. 
Small in stature, he’s big in talent and his 
writing keeps him in constant demand. 
He drives a 1935 Bugatti which he claims 
symbolizes a boyhood fantasy of his — to 
rub ‘elbows with the likes of John Bar- 
rymore, Humphrey Bogart, Gary Cooper 
— the oldies who represent the glamour 
that was once Hollywood. 

It’s strange listening to Paul fantasize 
about those old, old days—and then 
listening to his music. But he says, 
modern as it sounds, he is into a whole 
other thing when it comes to life. “I don’t 
think the sullen sexuality of today’s 
heroes makes you a great singer,” he says. 
And the fact is that Paul’s got style. 


\ 

The style, he insists, goes back to his 
baby, daydreaming days in his native 
Omaha, Nebraska. He discovered music 
early on, as did his baby brother Mentor 
Williams, not exactly an unknown in the 
music business, either. He’s currently 
producing Dobie Gray, among other pro- 
jects, and Paul sometimes gets the funny 
feeling, “I will someday be remembered 
as Mentor Williams’ brother.” 

But for a while there, it didn’t look like 
either Paul or Mentor would continue 
their singing. When Paul was 14, his 
father was killed in an automobile 


crash—and it stilled the entire family for 
some time to come. By the time Paul 
decided that he was an exhibitionist after 
all—and did indeed belong in the biz as 
his fantasies dictated—it was acting that 
caught his fancy. 

Well, if there’s one business that’s 
tougher to get into than the music 
business—it’s acting. But he did give it the 
old try—seven years of trying as it 
happens, which does make him a full- 
fledged thespian in his heart if no place 
else. 

(continued on page 47) 
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since Barry — onstage not off — is-pure 


Offstage he’s kind of long and lanky 
and blond and dressed casually in jeans 


and polo shirt — like a big, gangly,. 


summer kind of kid. who ducks his head 
shyly when he tells you: “I’m from 
Brooklyn — a born and bred slum kid. 
I’m the one all the other kids beat up.” 

But up on stage — in the flash white 
suit that makes the blond hair and baby 
blue eyes something else — this is no kid, 
but a thorough - going, talented, sure - of 
- himself pro. 

His name is Barry Manilow, and word 
is that the hair used to be red — a very 
special red that exactly matched the hair 
of a young lady named Bette Midler. But 


show biz, maybe that’s not so strange. 
For the past two years he’s been her ar- 
ranger, conductor and onstage ac- 
companist — and they just kind of look 
good that way. He was also the co- 


producer of her first single and elpee. 


Some will even tell you that he may be the 
one person behind her success — besides: 
Bette, herself, that is. 

Barry will be the first to tell you ou that 
Bette’s her own whole show — the person 
most responsible for her own success — 


or he might never have joined her in the © 


first place. He’s been, among other 
things, a vocal coach — “the hottest 
coach in town.” But he’d already made up 
his mind to come out from behind the 


‘scenes and do his own thing. However, 


when Bette approached him, showing 


.him what she could do, “I couldn’t turn 


her down. She was too good.” 

’ But there comes a time when boy 
geniuses who also write, and conduct and 
direct — he was the youngest musical 
director ever employed by CBS — want 
to see if they can’t lay their material onan 
audience themselves. — ; 

“I’m very serious about music,” he 
says. “This is no ego. trip for me. I just. 


_ want to contribute.” 


And anyone who’s caught Barry and 


his Friends onstage, or heard “Sweet 


Water Jones,” or will soon latch on to his 


’ first elpee — he is definitely a contributor. 


But the real point is that Barry was a 


success, a recognized force in the behind - 


In his office § 
Barry 
over 

lineup 
Bette Midler’s | 
next album. 


the - scenes music world for years. He’s 


never not worked — never had to scratch 
for his bread any place else. 

“My first goal in life,” he remembers, 
“was to be an arranger. I used to listen to 
the Beatles and Judy Garland and Barbra 


Streisand, and say to myself, ‘Hey, . 


somebody behind them is doing some of 
this.’ And that’s who I wanted to be. And 
I'll be damned — didn’t I do it!” 

He’s not only done for Bette, but he’s 
also had his hand in TV musical ar- 
ranging — a new theme for “The Late 
Show,” which he’s working on now; Mac- 
Donald’s Hamburger TV ads (you’ve 
heard him perform them as well as Chi- 
quita Banana, and any number of ads, all 

-of which he includes in his repertoire 

. onstage). He’s also worked with Joan 
Rivers, Ed Sullivan, Sally Kellerman, 
you name it. 

‘But once that goal was conquered, 
Barry started getting other ideas. “Now, I 
want to be able to make records forever. I 
gotta be able to play for people who want 
to hear me... to see me. Every performer’s 

“dream is not to fight the forks and knives 
— that’s what I want when I perform for 
an audience.” 

It’s a dream he wanted to make start. 
happening two years ago, he confesses. 
But then the divine Miss M. came along. 
But no regrets. “I’ve learned so much. 
Maybe I helped her, but she’s helped me, 
too. This whole thing with her has been 
quite a trip! You wouldn’t believe it. 

“We're nothing alike in our music, me 
and Bette,” he says. “I’m more like a com- 
bination Leon Russell and Burt 
Bacharach ... 1 think. But my style’s really 
my own. I’m going after top quality. 

“But what I learned, being with Bette, 
is why and what I’m doing here. I’ve 


learned not to, go crazy. I don’t deal with 
performing on as emotional a level as I 
might if I hadn’t been through this. I’m 
not into the ‘love me’ thing. Like I said I 
just want to contribute.” 

As for his personal life, he doesn’t seem 
to have time for it. He does have a beagle 
named Beagle, wants a house in the coun- 
try and feels his pro life is part of his per- 
sonal life. “We love each other, the girls, 
the band and me. No drugs, folks — just 
natural highs.” 

And listening — and watching — Barry 
and his Friends perform is enough to give 
any audience a natural high. 

“I’m having the best time of my life,” he 
says, “and I’m thanking my lucky stars.” 

You can tell it when you watch him — 
and you kind of get the same feeling 


yourself. qp> 


sanding Irv Bigel-vice cane of Bell Records ... in the middle is Barry ' 
. Manilow and i in front is Bell president, Larry Uttal. The occasion was the ! 
signing of Barry’ s Bell recording contract. 
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_ IKE and TINA TURNER are being 
sued by the Black Panthers. The suit isa 
result of a dispute which occurred ata 
show, held at the Oakland Auditorium 
which was sponsored by the Oakland 
and World Entertainment, Inc., a Pan- 
ther Party affiliate. It was attended by 
almost 2,000 people. The Panthers 
claim that Ike Turner called off the 
show after fifteen minutes and fighting 
developed from there. 

A Turner spokeswoman claimed that 
the show had actually gone on for a 
good hour. It was also asserted that 
Turner saw persons entering his dres- 
sing room while he was performing, and 
eventually dispatched guitarist, Jackie 
Clark, to see what was taking place, 
while the rest of the band continued to 
play. During the fracas, Clark later told 
police, somone took three rings worth 
$1200. from his fingers. 


At a news conference, the Black Pan- 
thers announced they planned to sue Ike 
and Tina Turner Productions, Inc., for 
breach of contract and libel. A party 
statement said: “It is the view of the 
Black Panther Party that Ike and Tina 
Turner and their review deliberately 
attempted to destroy the aim of the 
program, which was to provide more 
funds to benefit the black and poor of 
Oakland and elsewhere. 

Panther Chairman Bobby Seale said 
Turner had earlier caused a delay in the 
show by refusing at first to accept a $550 

- check to complete payment of Turner’s 
$7500 fee. “He held up the show for one 
hour,” said Seale. “They made the 
crowd angry, walking off after 15 
minutes...” 

The Turner version said payment, as 
stipulated in the contract, was to be in 
cash, and implied if there was delay in 
starting the show it was because the 
Black Panthers did not meet the 
stipulation. The Turner people also 
claimed that Ike is considering filing 
civil charges as a result of the incident. 

CARL ANDERSON was named 
“Entertainer;.ot)) the Year? "in 
Washington, D.C., by the Honorable 
Walter E. Fauntroy, Delegate to the 
U.S. Congress from the District of 
Columbia, and it was presented at a 
special showing of the film, “Jesus 
Christ, Superstar’. In the film, Ander- 
son portrays Judas. 

AL GREEN and ROBERTA 
FLACK took top honors as best male 
and female vocalists in the second an- 
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nual Soul and Blues Awards. 

In the gospel group award, JAMES 
CLEVELEAND won. For jazz the 
highest. group honor went to THE 
CRUSADERS. THE OJAYS won for 

»Best male vocal group, and THE 
HONEY CONES got top winnings for 
the best female vocal group. 

In other categories, ROBERTA 
FLACK scored again, this time with 
DONNY HATHAWAY, for best duo. 
GLADYS KNIGHT and the Pips 
walked off with the best combination 
group; BARRY WHITE won as best 
new male vocalistt ZULEMA was 
chosen best new female vocalist; and 
BRIGHTER SIDE OF DARKNESS 
shone some light as the best new vocal 
group. For best new female vocal group 
... FIRST CHOICE won. é 

Additional awards went to WAR, 
instrumental, SOUL SEARCHERS, 
for new. instrumental; QUINCY 
JONES, jazz big band; BILLY PAUL, 
jazz male vocalist; and ESTHER 
PHILLIPS, jazz female vocalist. 
BILLY PAUL’s “Me and Mrs. Jones” 
won for the best song of the year. 

Poetess NICKI GIOVANNI is em- 
barking on a new career as a recording 
artist. She has formed her own label, 
Niktom, which will be exclusively dis- 
tributed by Atlantic Records. Her first 
album is entitled: “Like A Ripple On A 
Pond”. Her poetry is enhanced by the 
background vocals of the New York 
Community Choir under the direction 
of Benny Diggs. 


An out - of - court settlement has been 
reached by the General Film Cor- 
poration and the Motown Record Cor- 
poration, over GFC’s use of the film 
title “Motown 9000.” 

The far-reaching agreement also 
marked a dramatic reunion between 
Motown and Holland, Dozier and 
Holland, who will be penning and 
producing the soundtrack album for the 
GFC feature, now titled “Detroit 9000.” 

The settlement has GFC agreeing to 
the title change for the motion picture, 
starring HARI RHODES, ALEX 
ROCCO and VIONETTA McGEE. 
Further, Motown has agreed to release 
on their own label, the soundtrack 
album for the picture. The music in- 
dustry considered the agreement a 
landmark, since Holland, Dozier and 
Holland, owners of Invictus, Hot Wax 
and Music Merchants Records, had 


already been tapped to write the title’ 


tune and score the feature. The trio, 
from the beginning, had been Motown’s 
major songwriting and _ producing 


group until a court contested, highly ° 


dramatic suit in 1967, when they left to 
begin their own record firm. The 
current agreement has Motown releas- 
ing and distributing a Holland, Dozier 


and Holland product, on their own 


label, for the first time in six years. 


For the first time in 2600 years of his- 


tory, Japan has invited an American 
entertainer, DIANA ROSS, to the 
Imperial Palace. Miss Ross _ was 
received by the Empress of Japan in a 


special audience. She was accompanied — 


by Michael Roshkind, Vice Chairman 
of the Board of Motown Industries, 
who was the only other person to 


receive an invitation by Her Imperial — 


Majesty, breaking every precedent for 
literally thousands of years. Members 
of the Imperial Royal Family hosted an 
elite reception at the most exclusive tea 
house in Tokyo for Miss_ Ross. 
Roshkind said that Prince Shijo told 
him that Miss Ross had made such an 


enormous contribution toward warmer — 
Japanese-American relations, through — 


her music, and her film, “Lady Sings 
The Blues”. 


Those attending the event included © 


more than ten Princes and Princesses 
and two former Prime Ministers. After 
visiting the Imperial Palace, Miss Ross 
and Mr. Roshkind paid their respects to 
the Crown Prince at his private estate in 
Tokyo. Miss Ross presented two of her 
Motown albums to the Empress and 
two more to the Crown Prince, stating 
that: “Music is an_ international 
language which has brought all people 
together since the beginning of time.” 
Incidentally, while she was there, a 
Japanese film production company, 
Fuji Productions, has offered Diana 
five million dollars to star in five 
movies. They'll be in English and aimed 
at the American market. It seems the 
Japanese have taken notice of the ap- 
proximately $175 million dollars spent 
annually by Blacks at the box-office and 
want a share of the loot. Miss Ross 
would also receive a percentage of the 


gross profits ... that is ... if she accepts 


the deal. 
I’m sure that all of you will join mein 
wishing the incredible 


recovery from his recent automobile ac- 
cident. 
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_ The day had arrived. Crowds of people were filing 
‘into the Los Angeles Forum for a sellout performance - 
‘of Jethro Tull. It had been a year since their last 

© concert, yet the thousands of seats had sold out in 


: hours. 


The people slowly fill the auditorium 
with tickets in hand. The anticipation 
builds. The group on before Tull just 
passes: like a slow blur. The wait is 
unbearable; the audience gives off a 
feeling, a vibration, a hum. The first 


. band finishes, the lights come on... Tull 


is next! The time seems like forever, but 
soon the lights dim and it slowly begins. 


-. Ared dot in the center. of a screen starts 


beating ... growing larger and larger. 
The. sound ‘is an almost-heartbeat, 


pulsating like a huge metronome. A 


ballerina appears on the screen, slowly 


rises, then crashes through a mirror into” 


. a Passion Play. Two huge clouds of 


m 
a 
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smoke billow forth and the guitarists 
appear; the walls reverberate with ap- 
plause and everyone is on his feet. The 
music builds and out on stage he comes; 
whirling his flute and dancing up to the 


mike ... lan Anderson! The moment has 
arrived; the concert has begun. 


_ What kind of a group can make an 
unprecedented four-day sellout concert 
in one of the largest arenas in the 
United States? What is the reason for 
the incredible popularity of this British 


‘rock band? Why do they attract such a- 


variety of people? Who.is Jethro Tull? 
‘Jethro Tull is a unique phenomenon 


JETHRO TULL? 


amongst rock groups. Most groups at- 


tract.a select audience witha particular _ 
type of music. Loud, screaming, soft, or | 


jazzy; each band has its own style. Tull is 
different; their music is. varied ... 
different for each song they play. One 
reason for this variety is the band’s ver- 
satile leader, lan Anderson. 

Often mistaken for being “Jethro 


Tull” himself (the real Jethro Tull was an 


18th Century farmer who worked on 
plows and seed drills), lan Anderson is 
an accomplished musician, best known 
for his extraordinary flute playing. Now 
having increased his repertoire of 


instruments to acoustic guitar, alto sax-’ 
ophone, straight _ saxophone, har- @& 
monica, and mandolin, his album music © 


can be as light and delicate as it is 


‘rough and exciting. 


Yet the lan Anderson one ere ina 
studio recording is totally different than 
the “mad-dog Fagin”, the whirling, 
spinning clown:on the live: stage. The 
off-stage Anderson _ is 


Anderson is the devil in disguise, a lead- 
ing actor in an elaborate play evolved 


from his concert. It’s easy to understand - 


how “this visual display leads the 
audience to believe that it is he who is 


supremely . 
rational and articulate; the on-stage 
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by Larry Shulman 
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Jethro Tull, the entire group rolled into 
one; but anyone who believes that is 
mistaken. 

Jethro Tull began as a four-man 
nightclub groun, playing small clubs 
and restaurants in London. The original 
members forming the group in the 
winter of 1967 were Mick Abrahams, an 
incredible lead guitarist, Glenn Cornick 
on bass guitar, Clive Bunker on drums, 
and lan Anderson singing and playing 
flute. None of the members of the 
group had much previous experience; 
yet their talent. became « obvious 
immediately and they began to pack 
the clubs they played. 

The popularity of Jethro Tull soon 
spread to the record industry; Terry Ellis 
and Chris Wright signed the group on 
their Chrysalis label. Success grew, and 
the group’s British releases climbed on 
the record charts. Tull attracted large 
numbers of fans to concerts and jazz 
festivals, and the success of the group 
attracted the attention of an American 
record company, Reprise Records. Tull 
signed with Reprise and set plans for 
the release of “This Was”, an album 
composed of a combination of soft, 
flowing blues and the hard, biting elec- 
tric guitar of Mick Abrahams. 

The group flew to New York and 
played to packed houses, stemming 
from their album's success; but Mick Ab- 
rahams and lan Anderson had decided 
to go their separate ways. Abrahams 
was strictly a twelve-bar blues guitarist 
who conflicted with the progress of a 
mow expanding Jethro Tull. Abrahams 
soon left Tull and formed a group of his 
own, Blodwyn Pig. Young Martin Barre 
was picked to fill in at lead guitar, but 
he did much more than simply fill in; 
Barre was innovative and versatile and 
strongly influenced the group. 

Tull returned to England to compose 
their second album, “Stand-Up”. With 
songs like “Reasons for Waiting” and 
“Bouree”, a new, softer form of music 
was heard from Tull. At the same time, 
lan Anderson had room to expand, and 
came up with harder, more explicit 
verses found in “For a Thousand 
Mothers” and “Jeffrey Goes to Leicester 
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Square” as well. 

This change in their music style only 
increased Tull’s popularity in England 
and the U.S. The group played concerts 
across the States, and the response to 
the music and lan Anderson’s on-stage 
antics was tremendous. Tull, however, 
was not yet a “super group”; the total 
acceptance of the American audience 

. and a gold record were still to be 
achieved. 

The next album, “Benefit”, was the 
group's biggest hit; and finally Tull had 


its first Gold Album. Once again the’ 


style had changed. In “For Michael 
Collins, Jeffrey and Me”, lan Ander- 
son's writing turned to a topical issue ... 
America’s attempt to land on the moon. 


Jethro Tull was entering its fourth 
year as a successful group, and once 
again an original member left on his 
own. Glenn Cornick formed a new 
band, and left an opening for a bass 


guitarist. lan Anderson’s long-time 
~ school chum and friend, Jeffrey Ham- 
mond-Hammond, whose name_ had 
- appeared in many of Anderson's 
writings, joined as an_ excellent 
replacement on the bass guitar. Ander- 
son had also enlisted the help of adear 
friend, John Evan, to fill in on certain 


tracks of “Benefit” on organ and piano. 
His creative talents had given Anderson 
more freedom in the studio and on 
stage and he too was made a per- 
manent member of the group. 

By now, lan Anderson's writing had 
also begun to include strong personal 
feelings, which would be the entire 
basis for writing Tull’s next album, “A- 
qualung”, which was completed in late 
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1971 and was one of the finest albums 
produced by Tull. The addition of John 
Evan and Jeffrey Hammond-Hammond 
made the,songs seem tightly woven ina 
perfect blend of lyrics and melody. 
From the title song, “Aqualung”, written 
by Anderson’s wife, Jennie, to the harsh 
statements found in “My God”, the 
album had almost no weak moments. 
The real difference between this album 
and the others was Tull in concert. 
“Aqualung” never sounded better 
than it did on stage. Anderson went 
from a soft acoustic guitar to incredible 
flute-twirling breaks. Due to the variety 
of Tull’s music, and the tremendous 
stage shows they put on, Jethro Tull now 
surpassed the Rolling Stones in the 
popularity polls. lan Anderson was 
chosen as the top flutist in the world in 
Playboy Magazine's Jazz and Pop Poll 
twice; once in 1971, and again in 1972. 


By mid-1972, with no new album 
released, the question was: Could Tull 
continue the frenetic pace of turning out 
albums of such variety? Jethro Tull 
proved it was not to be stopped, 
however; the album “Thick as a Brick” 
which was. a single, lengthy song, was 
released in July of that year. The 
concert tour that summer paralleled the 
album with a new format for Tull. The 
stage show performed with “Thick as a 
Brick” included a huge rabbit, a 
frogman complete with aqualung, and 
a telephone on stage which rang 
mysteriously, provided comedy along 
with a musically perfect show. 

Late in 1972, another change took 
place in the composition of the group. 
Barriemore Barlow replaced Clive 
Bunker on the drums, and soon 
thereafter, Tull released a double 
album called “Living in the Past’’, com- 
posed of a reprise of old hits and some 
new singles featuring Barlow. 
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“No new work had been forthcoming 
for about eight months when rumors 
started that Tull was:in the south of 
France experimenting with electronic 
music and ‘a Moog synthesizer. The 
rumors were accurate; the latest album 
is the wildest to date. The combination 
of Anderson's flute and sax with John 
Evan on the Moog and organ form 
interesting patterns and rhythms. The 
excellent album must be listened to 
carefully to be fully appreciated, as 
with all of Tull’s music. 

Tull itself is a@ complex group. 
Whether it be soft ballads, slow jazz, 
easy rock, or foot-stomping, hand-clap- 
ping hard rock, Jethro Tull does them all 
well. A “Tull-freak’”, or a person who en- 
joys listening to and screaming for 
Jethro Tull, is not really a freak at all. He 
simply does more than just listen to the 
albums and rock out at the concerts, he 
becomes a part of the excitement that is 
Jethro Tull. That excitement filled the 
Forum for four consecutive nights, with 
over a hundred thousand new “Tull- 
freaks” overwhelmed by an incredible 
form of music. 


PHOTOS By Esien Shulman 
28 oo 


ii a 


Gunhill Road 


GUNHILL ROAD |. 


Headed In The Right Direction! 


It was quite an evening when | set out to 
interview that rising new folk act called 
Gunhill Road (named after a subway stop in 
the Bronx). They were about to open up that 
evening's concert for the Shaefer Music Fes- 
tival in Central Park so my time with them 
was limited, but, nevertheless enjoyable. 

After being led backstage to an air-con- 
ditioned trailer | found myself greeted by 
three young musicians ready to answer all 
and any of my questions. In order of 
appearance was Steve Goldrich, 
piano/vocals, Glen Leopald, 
songwriter/lead vocals, and Gil Roman bass 
guitarist. 

Finally, after all sorts of people stopped 
running in and out, | was able to get started 
with some serious talk about their careers. 
Glen, being the self-proclaimed leader of 
the trio went on to recall the background for 
“Back When My Hair Was Short,” their first 
hit single. “A few summers ago, there wasa 


large outdoor music festival on Randall’s 
Island in N.Y. which drew a lot of young 
people,” he explained. “A man by the name 
of Burt Tenzer was making a film of that 
event and wanted me to write a song for it. It 
was my idea of where that generation of 
people were at and my reflections on them. 
The movie was never released, but the song 
stayed around and since, has gone through 
many revisions. There were more lyrics 
regarding drugs and sex which are on the 
original version but not the single. Our 
record company didn’t want that for 
commercial airplay.” 

In fact, what Gunhill Road (ages 21-24) 
want for the present time is to just record 
enough hits and reach the success they as- 
pire. They have been together for over four 
years and have experienced the usual 
struggle of an act trying to break into the 
recording business. 

Steve Goldrich related to me, “In the 


beginning, before coming to Kama Sutra, 
we made demos and auditioned for all the 
major record labels till we finally were 
heard by a company that liked us. We 
signed a contract, released one album 
called “First Stop’’ on mercury, but nothing 
happened. There was no_ promotional 
buildup. All the promotion that was done 
was by us alone. We sent copies of our 
record to all the radio stations and disc- 
jockeys and even called them up to see if 
they received it.” 

The real break came after Paul Colby, 
their manager and owner of New York’s 
Bitter End club, introduced them toa friend, 
Kenny Rogers of the First Edition. This 
resulted in Kenny bringing them to the atten- 
tion of the people at Buddah and producing 
their First album on Buddah’s Kama Sutra 
label. 

But it is Glen who is the driving force 
behind the group and it is around him that 
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Steve Goldrich 


Gunhill Road first took hold. Being 
interested in music, he was one of those 
teenagers growing up in Mt. Vernon, N.Y. 
who ransacked the record shops searching 
for anything written by his idols, Carole 
King, Gerry Goffin and the team of Barry 
Mann / Cynthia Weil. With their inspiration 
and his own songwriting talent, Glen joined 
together with Steve and Gil while in high 
school to form his own group. 

What are their aspirations now that they 
are making it? Steve, acting as spokesman, 
told me what the group hopes to achieve 
musically for themselves and their audience. 
He believes although “Back When My Hair 
Was Short” has gotten them recognition, it is 
not really what they stand for. “That song 
created a paradox. Once the lyrics were 
changed and revised the audience also 
changed. It is the younger people who listen 
to AM radio and buy the records and the 
bubble gum effect of that song is what 
seems to have attracted them to us. We 
recently played a concert in Vermont and 
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the promoter had the idea of us being a 
young bubble gum rock and roll group. |! 
would call our music more folk rock than 
anything else. We are actually geared toa 
more mature audience and are able to pro- 
ject that in person,” he went on. “When 
young kids see us in concert they don’t ex- 
pect us to be the way we are. They perceive 
us differently than the way we come on. 


Right now we have to record what we think: 


are potential hits so that people will want to 
come and see us. Then we can go on from 
there.” 

Not only are they beginning to achieve 


the commercial effect they want, they have 
already reached the positive attention of 
music critics who see them technically as a 
very together act. They are a tight group 
with strong vocal harmonies, good lyrical 
songs and a stage presence that spells 
talent. Glen’s lyrics take you down memory 
lane with nostalgia of the 50’s and, as well, 
into today’s progressive folk rock with an ur- 
ban flavor all its own. 

Offstage, Gunhill Road is a friendly trio 
who possess a sense of humor and comedic 
air reminiscent of the Marx Brothers. Mutual 
admirers and friends they have made in the 
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business include George Grantham of Poco 
and Brian Madey of Stories, both having 
contributed their musicianship to the making 
of GHR’s latest album. 

In addition to their own recording of 
“Back When My Hair Was Short” Glen tells 
me that four other versions of the song will 
soon be released internationally, one in Aus- 
tralia, two in Nashville, and one in England. 
And a new single called “Ford, DeSoto, 
Cadillac,” should be on the charts by the 
time this article is in print. Another ambition 
for Steve, who taught himself piano, is to 
continue utilizing his own talent for writing 
lyrics and hopes to record his self-penned 
“Common Law Woman” in a future album. 

Any way you look at it one thing is certain 
... Gunhill Road is traveling on a clear path 


and it’s headed in the right direction. [> 


EDITOR’S NOTE: At press time | was in- 
formed by Steve Goldrich that due to a 
mutual understanding on all persons in- 
volved bassist Gil Roman has left the group 


having been replaced by new member, 
Paul Reisch. 
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Peter Cetera (bass guitar), Jimmy Pankow (trombone), Walt Parazaider (sax), Lee Loughnane 
(trumpet) 


“It’s big-band funk ...” 

“It’s jazz-rock ... or is it rock-jazz?” 

“It’s experimental!” 

“Chicago, bless them, is a band devoid 
of personality.” 

“The sound of street music, composed, 
executed and tempered by training.” 

“It’s a clean machine, devoid of sex 
appeal, flash and humor.” 

There's no.) doubt) about 
it—everybody’s talking about Chicago 
these days—some of it super and some of 
it sour. Trouble is, it’s not always so easy 
to tell the difference between what the 
fans and what the critics are saying, and, 
in fact, what one group is raving about is 
precisely the same thing that other is 
rabid about. Chicago, they say, is all 
things to all men—to the critics un- 


committed and without real backbone; to 
fans, something that is always growing 
and changing and heading for an ultimate 
great. 

In a way, Chicago itself has fostered 
this image, feeding the critics as well as 
the fans. Take, for example, Danny 
Seraphine, drummer. 

“I never wanted to be in one bag. That’s 
why I lack style,” he confesses. “I know I 
could play rock and roll drums as well as 
anybody, but I just don’t get off as much 
playing just that anymore. I’m looking 
for sensitivity which rock and roll lacks. 


Some people find that hard to 
understand.” 
And the truth is that Danny 


could—and has played—rock and roll 
professionally and well. But to hear a guy 


admit he “lacks style” can shake a fan up, - 
unless he’s been into Chicago and has 
heard—rather than _ intellectually 
understood—what all of these guys are 
aiming for. It’s not a lack of commitment, 
they insist, but simply an attempt to keep 
their individual heads open to all music. 
As Walt Parazaider, on woodwinds, 
puts it: “You can’t expand your horizons 
just listening to or playing one style.” 
And Walt knows lots about a variety of 
styles. Chicago-born, his musical 
education began with the classics, went 
on to jazz, the big-band sound, and while 
at De Paul University (also in Chi), he 
met Terry Kath, guitarist, who in- 
troduced his new pal to rock and roll. 
The fact is that all the guys in Chicago 
have that kind of broad background. 
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~ PROGOL HARUM: 


They Cot ELEGANCE 


There probably isn’t anyone who 
hasn’t heard “Grand Hotel” at this point. 
Yet so beautiful is this album, and so uni- 
que, that you just can’t talk about Procul 
Harum, or maybe even the current music 


scene in general, without mentioning it, 
and for more than one reason. To begin 
with, for lyricist Keith Reid and com- 
poser Gary Brooker, it is a triumph over 
five years that have not been without has- 


sle ... or unhappiness, either, they quickly 
add. However, we must quickly add, that 
though this is Procol’s seventh album, 
hassling even delayed “Grand Hotel” for 
a year. More important, however, in 
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terms of song-writing, this LP does 
represent a kind of apex of their talent, 
the most beautiful thing they’ve done, a 
capping of everything they seemed to be 
aiming for. 

For Chris Copping, on organ; Mike 
Grabham, guitarist; Alan Cartwright on 
bass and B.J. Wilson on drums this is the 
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evolution of a sound that is very im- 
portant. It is as exciting and dramatic as 
anything that glitters or freaks out on 
stage these days and nights. Yet it has an 
elegance, a grandeur, a genuine untricky 
beauty of the kind that hasn’t been heard 
on the music scene in a long, long time. 
But like all new “babies,” it didn’t get 


born without pain. 

Like we said, Procol’s been on the 
scene some five years, in England, but 
wasn’t known here in the States until 
about a year ago. It was then that they 
recorded and released “Procol Harum 
Live In Concert With the Edmonton 
Symphony Orchestra and the De Camera 


Singers.” The Edmonton Symphony Or- 
chestra, etc., was Canadian, which is 
where the record was made. But despite 
the unwieldy title, and the sharing of 
credits, this was the groups first commer- 
cial success, and won them their first gold 
record. And they did, indeed, want to 
follow up quickly with another album 
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they just knew had to bea success. It was 
called — as it is now — “Grand Hotel” — 
and if anyone wants to go back and read 
the credits, just the Procol group, please, 
will understand just why the disc was 
delayed. 

The recording of “Grand Hotel” did 
commence, in fact, back then, at AIR 
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Studios in London’s West End. However, 
Edmonton proved such a hit, that an 
immediate tour of America was arranged 
— they were shrieking for the group. So, 
with a little more than a few hours in the 
studio completed, they took off for the 
States. 


(continued on page 60) 


JOHNNY 


In our last issue, we did a piece on Edgar 
Winter — which went right back to the days 
when he was part of a duo called the 
Albinos. We mentioned then that the other 
half of the blond, blond team was Edgar's. 
brother — the one he never talked about, 
and whom we decided to leave anonymous 
for the moment. But Johnny Winter has 
decided not to remain anonymous for one 
moment longer ... if, indeed, he ever really 
was. He’s been out of the public eye for the 
past year and a half, during which he’s 
made lots of changes in his style of music as 
well as his style of living, and some of those 
transitions are fascinating. But most im- 
portant, Johnny, the Snowman from Texas, 
is alive and well and kicking up a musical 
storm right out here in sunny Cal., and in 
every big city that cares about music. 

That's where we caught up with Johnny, 
in California, where he was taping a TV 
“Midnight Special,” and where he promised 
us an exclusive interview. But there was lots 
of trouble before we got our chance to talk 
to JW. The show just wasn’t equipped acous- 
tically for the loud blues of the White Knight. 
And the crowd there just couldn’t wait to see 
him again. 


When he got on stage, a frenzied holler 
went up that could be heard clear over to 
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the Johnny Carson set. Johnny, a big smile 
on his face, jumped into “Jumpin’ Jack 
Flash.” Suddenly a loud buzzer went off 
and a voice said, ‘Mike, could you get out of 
the way of camera two? Let’s have another 
take on that song from the beginning.” 

Johnny's face flushed as a wave of 
groans went through the audience. But start 
again he did, and the crowd started to 
jump. The backstage crew looked 
bewildered at the spectacle, and pulled 
their ear muffs over their heads so’s not to 
blow their minds — like everybody else — 
on the pure Southern blues-rock. Then came 
the buzzer again: “I'm getting feedback — 
take it over.” 

Johnny turned his back so nobody could 
see him, and the audience let out a cry like 
babies being deprived of their milk. They 
loved Johnny, all right, and he loved them 
... but the troubles never seemed to end. 

When we finally got to Johnny — and he 
to us — it was the morning after, a real 
bummer of a hangover. But the Big Blond’s 
no brooder and once we got the night 
before over with, he really opened up. Here 
then, from tape to type, is that interview. 
O (your reporter Oliver Akin): There were a 
lot of problems last night, weren't there? 
J (Johnny): Too many. | felt like saying — 
and walking out. | knew something was 
wrong right from the afternoon rehearsals. | 
didn’t want to play that afternoon. Someth- 
ing felt wrong — like the feeling you get 
when you hear a rooster crow at sunset 
instead of sunrise. Me and the band always 
play at night, not during the day. It was too 
early. It’s kind of like ... oh, drinkin’. Can’t 
get into serious playing or drinking at two 
p.m. in the afternoon. Neither of my two 
drummers could get it at two in the after- 
noon. Two drummers are more fun than one. 

| usually only go on tour with one, but my 
other guy, Mike, was between gigs, and | 
thought it would liven up the stage act with 
him on as a second drummer. He’s jammed 
with me before and | like his sound. Of 
course, | only go into the studio with one 
drummer, but the studio is serious business. 
Touring has to be made fun, otherwise it 
gets to be a drag. That’s why Suzy (a lovely 
lady who is Johnny’s girl) is with us, too — to 
spice up the show and the road. 

O: You've done lots to liven up the show. 
Those flashy jump suits are wild. Last time, | 
saw your show you were toting some old 
Levis and a dark jacket. Randy (Hobbs, the 
bassist) had a gangster hat he’s traded in 
for a fur number. Looks like the band is into 
genuine flasheroo, something that Edgar’s 
been into for a long time. Course, he was 
into styling on stage before anyone. By the 
way, seems to me that Randy Hobbs has 


O: Hot like Texas? 


been in a few Winter bands, for both you 
and Edgar. (Johnny nods.) Where is he and 
the rest of the band anyhow? 

J: Oh they are at the Continental Hyatt 
House. They like the loud noise and the par- 
ties over there. | wanted some peace and 
quiet so me and Suzy are staying at the 
Beverly Hills Hotel. 

O: | was by the Hyatt House last night. Led 
Zeppelin had a party there. Do you know 
the group? 

J: Yeah, | remember when they played 
Memphis — or was it New Orleans — can’t 
remember which and they had a double 
stand. Well, somehow, they didn’t know 
they had two shows to play and they were 
all drunk off their British you-know-whats. 
Anyway, right after the set was over they 
stumbled off stage, drank down some more 
and said to their manager, “Alright, let's 
shove off.” He said, “What do you mean? 
You still have another show to do in 20 
minutes.” They all freaked out and started 
complainin’. Somehow they pushed ‘em on 
stage and they started playing. Right in the 
middle of the first song, the drummer 
passed out. Just out! Nothing could wake 
him out of it. So they finished the show with 
guitar, bass and singer. Folks got awful 
riled. | was gonna call them up last night 
and say something pretty awful — and then 
have a good laugh with them. Those are a 
great bunch of guys. 

O: Being a big rock star, you must get in con- 
tact with a lot of groupies. 

J: | don’t mess with ‘em. | got my old lady 
Suzy on tour with me she keeps me out of 
trouble. You got a match on you? 

O: What are you gonna light up? 

J: A Kool! That's all | smoke. Real smooth on 
the throat. Well | want to go down for a 
swim. It’s gettin’ hot. 


J: Hell, no. Texas hot is completely different. 
You walk outside and your clothes stick to 
you in a second. 

O: Is that where you are living? 

J: No, too many hassles over there. They 
don’t want any long hairs or hippies out that 
way. They'd soon as take a stick to your 
head than look at you. Buncha rednecks out 
that way. 

Neil our photographer, asks if he can 

take some pictures. 
J: Sure, | love to have my picture taken. 
Could you send some of those to me to my 
parents house? It’s the only place where I'll 
be sure they won't get taken. Edgar and | 
always have our mail sent there. 

Neil rambled on about a certain photo he 
had taken two years back when the group 
was touring with Savoy Brown. Johnny was 
top naturally. It was a double-night stand he 
had seen at the Santa Monica Civic 
Auditorium. 


J: | remember that night. Didn’t like it too 
much. It was a double concert. | hate playing 
those. They screw ya up no matter how hard 
you try not letting it. You have to pace 
yourself the first show so you don’t run out of 
gas on the second. You say to yourself, “I 
know | gotta do another show but I’m still 
gonna give it almost everything | got’’ Well, 
with that in your head, there’s no way you 
can have a good first show ‘cause you're 
gonna be holding back although ya ain't 
thinking about it. By the time the second 
show comes along, you say the heck with it, 
I'm gonna rock ‘n' roll. The folks in the first 
show got ripped off and the ones in the 
second get more than they payed for. But | 
always wanta give ‘em more. 

O: Rick Derringer had all these butterflies 
patches on the jeans he was wearing that 
night. Do you remember those? 

J: There’s a little story behind that. When we 
were playing Fillmore East, Rick wore those 
jeans out. He’d be jumpin’, grindin’, squat- 
tin’, and shakin’ in those jeans. The seam of 
the pants kept rippin’ each night he was in 


‘em. The first night, colecne had said 
something to him about how he didn’t want 
him hanging out of those. Second night the 
same guy went crazy and said he wouldn't 
let us on unless Rick’s jeans stayed in one 
piece. So it was the first night Rick ever 
played with a different pair of jeans. 


"QO: | haven't heard from Rick since Edgar's 


“Road Work” album. 
J: He produced my last album. | could never 
have done it. | don’t know how to work all 
those buttons in the control booth. All| could 
do was say, “It sounds too trebly or give it 
more bass.” Rick knows exactly how | want it 
to sound. He’s just tired of going on the 
road. So he’s writing and playing. Should 
be out with his own album. Maybe he'll 
come along next tour with his own group. It 
was good times playing with him and my 
brother on that “Roadwork” album. 
O: Edgar's been having a little bad luck on 
the road over the past couple of years. | 
remember seeing him and Jerry LaCrouix 
after his drummer got killed in that fight in 
Chicago. 
J: He shouldn’t have messed with those 
karate guys. But | suppose he didn’t know at 
the time — till it was too late. Well, that is in 
the past. 
O: | hear Edgar's lost another guitarist. 
J: There was a time when Edgar was playing 
with a different guitarist every night for two 
weeks. He’d get into town, rehearse with a 
guy all day, play a gig at night, and then 
drop the guy next day ‘cause he didn’t have 
the sound of the band. 
O: How often do you see your brother? 
J: Not a lot. He’s on the road when I’m just 
getting off and I’m going on when he’s get- 
tin’ off. Whenever there’s spare time, we're 
in the studio. So | don’t get to see him too 
much. 

By this time, we had arrived at the pool 
area. We settled down and Suzy ordered 
drinks for us all. 


OE 


by 
Oliver Akin 


O: Johnny, how long will it take you to geta 
dark tan out here? 

J: | don’t tan. | just turn pink. 

O: | gotta ask you a few stock questions, like 
what is your favorite city? 

J: Toronto without.a doubt. | have the most 
fun there than anyplace. Everyone loves me 
in Toronto. It’s one of the few places that | 
look forward to playing at. 

O: You must see a lot of fascinating sights in 
big cities and places on the road. 

J: No, only three regular places everywhere 
| go — the airport, the motel room and the 
gig | play at. When | get off the road, 
friends will ask, “Johnny did you see this or 
that? Did you go here or there?” I don’t har- 
dly get to see anything when I’m on the 
road. Just those three places. 

O: You played here at the Palladium last 
week, but my partner or myself were not 
able to see you. Teddy (the head tour coor- 
dinator) would not let photographers in the 
gig. 

J: He wouldn't? Why, | didn’t hear about 
that! 

O: Teddy must be keeping the security tight. 
| remember the last couple of times you or 
your brother have been here. Teddy did 
everything in his power for us. 


J: Security is tight on the road. That's the 
way | like it. Otherwise you have all these 
people hangin’ ‘round backstage or 
somewhere and you can’t even tune up. 
‘Course, friends are different. | was gonna 
go to that Led Zep concert last night but | 
knew how that group's security was and | 
didn't feel like causing anybody problems. It 
just gets to be a hassle sometimes. 

O: Do you mind if | ask you some personal 
questions? 

J: Don’t mind. | just won't answer. 

O: Had you ever thought of doing a Coun- 
try-Western album? 

J: I've had that on my mind for a spell. When 
| have some spare time, I'll go down to... 
O: Memphis? 

J: No, man, Bakersfield! Bakersfield is the 
new Country-Western capital. Buck Owens 
made sure of that. 4B) 


4) 


[ Bre 
It You Put On A Show For Me’ 


Nancy Bellamy 


It’s not just a request, it’s a demand! 
You know it the minute he says it. And so. 
what if you give up tootsie rolls, lunch 
and maybe even socks for a year just to 
save up the pennies tobuya'black-market 
ticket to his concert. When he gets up 
there and makes the bargain with you, 
you're going to keep it. So what if you 
had to stand on line for a week just to be 
able to see him for a couple of hours. 
When he stands up and says, “I'll putona 
show for you ... if you put on a show for 
me,’ well, you know you’re just gonna do 
it. That's right, for Leon Russell you will. 

How many performers around today ... 
or any day, for that matter, can carry offa 
statement like that? Such independence 
of spirit coming from an entertainer is 
usually greeted by an audience with: 


(continued on page 62) 


RAISED ON ROCK 


(As recorded by Elvis Presley) 
MARK JAMES 


1 remember as a child | used to hear 
music that they played with a feel 
Some called it folk, come called it soul 
(But) People, let me tell you it was rock 
and roll. 


t was raised on rock 
Got that rhythm in my soul 


Ev'ry day when I got home | turned on ' 


the radio 

And listened to the music that my, my 
idols made 
1 knew ev'ry single record the DJ's 
played 
From Honky Tonk, Hound Dog, Johnny 
B. Goode, Chain Gang, Love Is Strange, 
Knock On Wood 
| was raised on rock 

Got that rhythm in my soul 

| was born to love the beat of a thing 


ALL | KNOW 


(As recorded by Art Garfunkel) 
JIMMY WEBB 


I bruise you 
_ You bruise me 
We both bruise too easily, too easily 

To let it show 
I love you and that’s all | know 
All my plans are falling through 

All my plans depend on you 
Depend on you to help them grow 
I love you and that’s all I know 
When the singer’s gone let the song go 
on. 


But the ending always comes at last 
Ending always comes too fast 
They come too fast 
But they pass too slow 
I love you and that’s all | know. 


When the singer’s gone let song go on 
It’s a fine line between the darkness 
and the dawn 
They say in the darkest night there’s a 
light beyond 
But the ending always comes too fast 
Ending always comes too fast 
They come too fast 
_ But they pass too slow 
I love you and that’s all | know 
That's all | know 
That's all | know 
That's all I know. 


‘©Copyright 1973 by Canopy Music Inc. 
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called ack and roll. 


Some thought it was a fad, thought it 
would pass 
But the younger generation knew it 
would last 
Time’s gone by and the beat goes on 
Ev’ry time I! hear it, it takes me home. 
(Repeat chorus) 


Mother played me_ recordings of 
Beethoven’s Fifth, Mozart’s Sonatas, 
down the classical list 


_My papa loved fo listen to those country 


songs 
While | was in the back room digging 
the Stones. 


| was raised on rock 
Got that rhythm in my soul 
1 was born to love the beat of a thing 
called rock and roll. 


©Copyright 1973 by Screen Gems - 
Columbia Music, Inc. & Sweet Glory 
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BACK IN THE HILLS 


(As recorded by Blue Ridge Rangers) 


J.C. FOGERTY 


This ol’ push and shovin’ city life 
Lord, it’s really got me down 
I’m goin’ back, leavin’ here tonight 
Get my feet on the ground. 


I'm goin’ back ~ 
(Back in the hills) 
I’m goin’ back 
(Back in the hills) 
Goin’ back 
(Back in the hills) 
Tonight 
(Back in the hills) 
(Repeat). 


My time is done for livin’ on the run 
Chasin’ money-makin’ schemes 
Stealin’ ‘success takin’ all the rest 
Empty hearts and shallow dreams. 
(Repeat chorus) 


Tell your Pa I’m gonna leave it all 
He won't be seein’ me around 
And if you like, come along tonight 
Put your feet on the ground. 
(Repeat chorus) 


©Copyright 1973 by Primeval Limited. 


FRIENDS 


(As recorded by Bette Midler) 


BUZZY LINHART 
MARK KLINGMAN 


And | am all alone 
There is no one here beside me 
And my problems have all gone 
There is no one to deride them 
But you got to have friends 
The feelin’s oh so strong 
You got to have friends 
To make that day last long 
| had some friends but they’re gone. 


Something came and took them away 
And from the dusk to the dawn 
Here is where I'll stay 
Standing at the end of the road boys 
Waitin’ for my new friends to come 
1 don’t care if I'm hungry or cold 
I’m gonna get me some of them 
‘Cause you've gotta have friends 
La la la 
La la 
La la la 
Friends. 


That's right 
You, oh 

You, yeah 

You ; 

I said you got to have some friends | 

I'm talking about friends 

A-that’s right friends 

Friends, friends, friends 

| had some friends but they're gone. 


Something came and took them away | 
And from the dusk to the dawn 
Here is where I'll stay 
Standing at the end of the road boys 
Waitin’ for my new friends to come 
| don’t care if I’m hungry or cold 
I’m gonna get me some friends 
‘Cause you gotta have friends 
Yeah friends 
| gotta meet my 
| gotta meet my 
| gotta meet my 
Look around and see all of my friends. 


©Copyright 1971 by Open End Music, 
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"2 TERRIFIC IN THE 
“DARK! ° 


0 you know what | used to do? 
~ Look in the mirror and stick out my tongue! 
| hated my spotty complexion. | tried lots of 
~~ things but nothing helped. Then, one day, | saw an ad 
for OVER-UP. What a difference! 
COVER-UP is-a satin-smooth beauty cream for- 
~ mula that helps cover my blemishes and discolorations. 
es lees smooth it on with my fingertips, blending so 
es fade. | can wearmy regular make-up over COVER- 
UP. too, if | want to. I’m no longer self- -conscious about 
-my skin. . .| have the flawless look I’ve always wanted. 
If | can’t cure them, | can COVER-UP! 


SAFE ANDEASYTOUSE 


COVER-UP is nota “treatment” or a medicated cream.’ 
It covers blemishes as easily as 1-2-3, great for dark 
circles under the eyes, too. Rinses off with soap and 
water or cleansing cream. | can wear it everywhere with 
confidence — even swimming — because it’s waterproof 
and lab-tested. Try it. You'll like the way you look! 


10 DAY TRIAL! MONEY BACK GUARANTEE! | 


5 Send your name, address and shade desired (Light, Me- 

dium or. Dark). Pay postman only $1.98 plus postage 

tar ophtous ul size jar of COVER-UP. Or send $1.98 

with order and.we pay postage. (2 jars for $3.50, 3jars for 

$5.00. If you are not completely satisfied after 1 days, 
- return it and your money will be promptly refunded. 


CONOVER HOUSE 
_ Doek3, 12 Warren Street, New York, N. Y. 10007. 


. “Toke a Poychedelic MUSICAL TRIP 


PLAY ANY RECORD 

~AND THE. LAMP’S 
ACTION.“FOLLOWS” 
THE BEAT-VIBRAT- 
ING .. PULSATING 
FLASHING! 


“A .KALEIDESCOPE | 
~ OF COLORS. . .REDS 
" { GREENS. . BLUES 


5” DIAMETER 
1. FOOT HIGH 


f a i. 
THE “DISCO-DELIC LOVE-LITE” CREATES 
THE ULTIMATE PSYCHEDELIC MOOD. ... 

* IN TIME TO YOUR FAVORITE, MUSIC. 
RANDOM, INFINITE SHADES, SHAPES 
AND INTENSITIES. . .MOVE, VIBRATE, 
PULSATE. PERFECT FOR PARTIES) 
‘CLUBS, AT HOME, ANYWHERE! © 


.-. SUPURBLY ENGINEERED OF FINEST 
QUALITY MATERIALS. COMES COM- 
PLETE WITH CORD AND COMPLETE SET 
OF BULBS. JUST PLUG IT IN TO TURN 
ON. GUARANTEED TO CAPTIVATE... 
OR MONEY BACK. 


KLINDT & DOUGLASS DISTRIBUTING co. 
605 N.E.° 19th St. 
GRESHAM, OREGON 97030 


PLEASE RUSH MY ORDER FOR (No.) 
THE PRICE OF $7 DOLLARS PER LOVE-LITE. 


LOVE-LITE(S) AT 


CHECK____MONEY ORDER____ 
, NAME:. 
“ADDRESS: 
CRY STATES zi 


oree oo 
five 


hls Sone ae 


THE LOVE-LITE IS A FULL FOOT TALL « 


! AM ENCLOSING , 


DOOR 
(As fecordad by Bob Dylan) 


BOB DYLAN 


Mama, take this badge off of me 
1 can’t use it anymore 


It’s getting dark, too dark for me to see ° 


| feel like I'm knockin’ on heaven’ s door. 


“ 


Knock, knock, knockin’ on heaven’s door. 


SUCH. A NIGHT 
(As recorded by Dr. John) 
~ MAC REBENNACK 


Such a night it’s such a night | 


Sweet confusion under the moonlight 


Such a night such a night : 

To steal away the time is right 
Your eyes caught mine and at a glance 
you. let me know that this was my 

chance 


‘And you.can’t help it, my best friend Jim 


And. here | am trying to steal you away 
from him | 
Oh, but if 1 don’t do it you know 
somebody else will 

If | don’t do it you know somebody else 
will 

if I don’t do it you know somebody else_ 
will 

If | don’ Fido it you know somebody else 
will. 


And it’s such a night it’s such a night © 
‘Sweet confusion under the moonlight — 


It’s such a night such a night 
To steal away the time is right 
Yet | couldn't believe my ears and my 
heart just skipped a beat when you told 
me to take you walking down the street 
Oh yeah you. came here with my best 
friend Jim 


Hete lam and stealing you away from 


him 


Oh but if 1 don’t do it you know 


somebody else will 
If | don’t do it you know somebody else 
If 1 don’t do it wines somebody else 
If | don’t do it ounewiatieely else 
Cause it’s such a nish such a night. 


©Copyright 1973 by Walden Music, 
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ONOCKING ON HEAVEN’ 5 Knock: knock, knockin’ cnbeaven: thdoor : ; 


Knock, knock, knockin’ on heaven’s door 


Knock, knock, knockin’ on neces ee 


door, 


Mama put ny. ‘quits in in ine ground 
I can’t shoot them any more 

That long black cloud is coming down 

| feel like I'm knockin’ on heaven's door. 


(Repeat chorus) 
©Copyright 1973 by RAM'S HORN. 
MUSIC. International copyright secured. 
All rights reserved. Used by permission. 


LET ME IN 


(As recorded by Osmonds) 


ALAN OSMOND 
WAYNE OSMOND__ 
MERRILL OSMOND | 


Lovin’ you could be so easy 
Lovin’ you could make me warm 
Ever since the day | left you 
- try but I just can’t get you out of my 

mind | 
Thought that I could do without you 
Thought | had. to look around. 
But now that | know | need you 
And promise that I'll never leave you 
Won't you please. 


Let me in — 

‘Let me in your arms again. 
Let me give my love to you 
Once more 
Let me love you 
Take me in 
Take me in your arms to stay 
And I'll never go away again 
‘Cause | love you 
‘Cause | love you 
I'll never be the same without. you. 


If | have to say ¥ goodbye 
I have no right to ask you 
But.if you can won't you try to love me 
(Won' t you try to love me and) 
_. Help'me ; 
(I need you so badly) 
And let me 
(And let me) 
Let me. 


Let me in, let me in your arms again | 
Let me give my love to you once more 
_ Let me love you __ | 
Take me in, take me in your arms to stay 
And I'll never go away again 
‘Cause | love you (cause | love you) 
Let me. 


bs 
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THE INSULT tia 
MADE A MAN OUT OF “MAC’ 


HEY! QUIT KICKING 


f Z THAT SAND IN 


EZ NUISANCE ON , 
= 


[TAKE A CLOSER LOOK AT ae 


Lord ho 
THE WOMAN YOU'RE Take a closer look at the woman you’re 
with 

WITH Lord have mercy 

(As recorded by Wilson Pickett) Can’t you feel her heart pounding long 
~ WILSON PICKETT = about midnight 

BRAD SHAPIRO What are you looking for in that other 

direction 
When standing right beside ya is true 
love and affection 
Yeah take a closer look at the woman 
you’re with 


You have proved yourself in bein’ a 
way-out guy 
Lord, even the suit and hat you're wear- 
ing have Superfly 
But if you ain’t gettin’ down with it like 
you know you should — 4 
If your woman don’t dig it, it ain't no Can't you feel her yearning to be loved 


ah 
Ny gee OE 
= ox aS w/| 
'T TAKE ATLAS LONG TO 


> DO THIS FOR ME! WHAT MUSCLES! THat 
BULLY WON'T SHOvEe ME AROUND AGain! 


good Lord have mercy 

Lord have mercy Can’t you feel her heart pounding long 
Sock it back to her like she socks it to you about midnight 
Let that woman know that you can What are you looking for in that other 

please her too direction 
Get down with it like you know you When standing right beside ya is true 
should love and affection 
If your woman don’t dig it Yeah take a closer look at the woman 

It ain’t no good i you’re with. 

Lord have mercy 

How ‘bout that ©copyright 1973 by Erva Publishing 


One more thing I’m gonna say right Company. 


Let Me Show You 
How I Can Make - 
YOU A NEW MAN! 


NCEI was so ashamed 2 


FELL FOR YOU 


(As recorded by the Dramatics) 


HEY LITTLE GIRL 


(As recorded by Foster Sylvers) 


TONY HESTER 


D. BURTON 
E. RANDOLPH 


being. seen in 
swim suit. Then 
I discovered a 
wonderful 
secret that 


Like a star slipping out of place 
Sliding from the sky 


Hey little girl in the high school sweater 


Gee but I'd like to know you better Tumbling thru space _ Deh epoalst Aes 
Swingin’ your books and chewin’ gum When you touch my hand Zunt into oe 
You look just like a juicy plum | swear I feel like I’m falling. Most Perfect. “world’s 


: Most. Perfectly 
ey shoves Developed Man’’ 
let me show you how I can 
build up YOUR body the very 
same natural way — without 
weights, springs or pulleys. 
Only 15 minutes a day — in 
the privacy of your room. Let 

“Dynamic-Tension” meth- 


Hey hey he - he - he - hey 
Little girl, little girl, little girl. 


Like a wheel 
Whirling ‘round and ‘round 
Rolling down a hill 
Spinning on the ground 


Your kisses make me dizzy in the head |, med hela YOU become f real 


HANDSOME 


Hey little girl in the black knit stockings 


; TROPHY 
Gee but you got my heart rockin’ like I’m falling, falling. ° he-man in double-quick time. | aii students 
Dig that skin tight skirt ; Right NOW! aie ne 


Mail Coupon Now. 
for My FREE BOOK 


It can be the turning point in your life. 
I'll send you a FREE copy of my 32-page 
illustrated book, “How. Dynamic-Tension 
Makes You a NEW MAN!” Tells how and why 
my method works;. many 
pictures show what it has 
done for others. Don’t de- 
lay. Mail coupon NOW. 
CHARLES ATLAS, Dept. 285P 
115 East 23rd St., New York, 
New York 10010. 


nS ee ee ae eee 


Atlas Trophy. 


And that.crazy athlete shirt 
Hey hey he - he - he hey 
Little girl, little girl, little girl, little girl. 


Oh oh girl 
I think that I have fell for you. 


| was a bird 
Soaring thru the air 
Flying fancy free without a care 
Until you clipped my wings 
Now look at me 
I’m falling, falling. 


Hey little girl can | come along 
Can I carry your books and - a hold your 
arm 
A-hopin’ that you'll tell me yes 


TLA: 


CHARL 


’ A ES ATLAS, Dept. 285P 
Sause you're the girl that I love the best Yeahs hecslios |]U] Tis cast 23rd st., New York, N.Y. 10010 |l 
| Hey little girl, little girl, little girl. arth ||| Dear Charles Atlas—Here’s the Kind of Body | 
Down and down | go | I aera Wvieape as Many as “ky nae ‘ | 
' roader Chest, ore Energy an 
| cant help myself aT OT Shealders Pecunia os " 
Girl you thrilled me so -[*] © tronhard Stomach Cl More Magnetic 
itle girl in the hi Girl you blew my mind |!) Gitessts = oumewegn |! 
st Aisibe ae in the hh aap canal Reh hehe | | CJ Slimmer Waist, Solid —in the 
ee | hope you're feeling better F ‘ ‘ egs ight Places 
Not just like the day before I'm falling, falling. Send me, absolutely FREE, & copy of your famous | 
Remeribes when you dae that door me a new man. 32 Pages, crammed with photo: | 
Hey little girl, little gir ©Copyright 1973 by Groovesville| |l| EE R2"Tigtdon eno ane ane | 
Little girl, little girl Music. All rights for the world controlled | 
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In England: Charles Atlas, 21 Poland St., London, wily 
ea can in ae ae bear Ra a 
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by Robert Magnus 


As of this writing, DAVID BOWIE, is 
recording a new album. The strange thing 
about this one ... is the recording studio. It 
is being recorded at the chateau of the 
classical composer, Frederic Chopin, in 
Switzerland. The house has been, for the 
time, transformed into a complete recor- 
ding studio. Someone really ought to 
check out Chopin's grave ... at least to see 
if he’s turned over! 

Is there nothing that will stop “That 
Man?” Word has it that BOWIE is in the 
midst of trying to obtain the rights to the 
classic novel, "1984" by George Orwell. 
The book which; for it’s time, was pretty hot 
stuff, was made into a film in the fifties. 
However, nobody has ever attempted to 
set it to music! - 

That not being least... we've also heard 
that Dear David is dickering with the 
famous choreographer, Dejart, of The De- 
jart Ballet, to collaborate with him, in the 

- creation of a new ballet. David wants to 
write it and do all of the music himself. (Is 
there no end to the lad’s aspirations?) 


Here’s the calm before the storm, 
as Three Dog Night prepares to do 
one of their sell-out concerts. From. 
left (front) Floyd Sneed, Chuck 


Negron, Jack Ryland; (rear) 
Michael Allsup, Cory Wells, Jimmy 
Greenspoon, Danny Hutton. 


JOHN PHILLIPS, leader and songwriter 
of the now defunct; THE MAMAS AND THE 


46 i 


N 


Blue is composed of Hughie Nicholson, lead singer and songwriter who 
formerly was leader of Marmalade, Timmy Donald, drummer, lan 


McMillan, bassist, and Jimmy McCulloch, guitarist. McCulloch was with 


Thunderclap Newman (remember ‘Something In The Air’) 


and then 


Stone The Crows, a very successful English group, and Donald, and 
McMillan used to be signed to the Beatles Apple label with a group called 
White Trash (no relation to Edgar Winter's group of the same name.) | 


; ‘ 
PAPAS, has filed suit against the group's 
former record company, ABC-Dunhill, with 
“the systematic cold-blooded theft of 
perhaps up to $60 million from each and 
every artist who recorded for the company 
over a seven year period.” Asked how 


“much he may have lost over the seven year 
- period ... 1964-1970, Phillips replied: “I’ve . 


made quite a few millions and | think I've 


.been defrauded out of more than I've 


made.” He said the alleged conspiracy 
affected not only all artists on the label, 


but also “every composer whose material 


was used, and every publisher who 
licensed the use of the material.. Neces- 
sarily, this included thousands of people 


‘not only in America ... but throughout the 


world.” 

Police in New York still have not come up 
with any more leads in the rip-off of 
$180,000 in cash, from the safe of the 
Drake Hotel. The money belonged to LED 
ZEPPELIN, who were staying at the hotel. 
The group was in town making an 
appearance at Madison Square Garden. 
The money represented cash receipts from 


the first two of three sold-out per- 


formances. The police determined that the 
hotel safe deposit box had not been 


tampered with or found forced opened. . 


_ The opening of the unpredictable 
IGGY POP, at Max's Kansas City in New 
York, left quite a few people hanging with 
some rather silly expressions on their faces. 


With his platinum hair, his polo shirt and a 


gigantic plasti¢ hairbrush handle sticking 
out of his Midwestern jeans, Iggy played to 
a crowd which included LOU REED and 
ALICE.. COOPER. Considered rather 
reserved during his first performance, 


Iggy pulled the stops out at his second per- 
formance. The show on the following even- | 
ing had to be postponed, due to injuries 
which Iggy inflicted on himself — while — 
onstage during the first show. « 

It is really good to see Iggy back in form 
again, after having disappeared from the 


_ rock. scene for over two years. We 


understand that it was DAVID BOWIE who 
was responsible for getting Iggy started 
again. It seems that Bowie had beena fan 
of IGGY & THE STOOGES in the old days. _ 
We've also been informed that David 
derived his concept for his album, “Ziggy 
Stardust”, from his association with Iggy. 
Just in case you didn’t know, Van MOR- 
RISON is:not a Rock ‘n Roll performer. The 
reason | emphasize that, should be ap- 
parent from a statement recently made by 
Morrison: “I'm not a rock ‘n roll performer 
and | never was. I’ve made rock and roll 
records ... but then I've also made jazz 
records and Country and Western records. 
I'm a musician and a singer. Someone is 
always trying to give you a labell-’ (So 
there ... Don’t make that mistake again!) 
I've heard that PATTI ANDREWS of the 
famed 1940's sister group, THE ANDREWS 
SISTERS, , has been getting into BETTE 
MIDLER’s hit single of “Boogie Woogie 
Bugle Boy of Company B.” The song was a 
big hit for the Andrew Sisters in 1941. They 
introduced it in a film which they made 
with Abbott & Costello, “Buck Privates.” 
Patti Andrews said: “When | first heard it 
on the radio, | was certain it was us, until 
the ending. She copied everything but the 


‘ending. But it’s great. Makes me feel that 


the Andrews Sisters’ style is coming back 


sagain.” (This may sound heavy ... but as 


/ 


— » ven 


far as I’m concerned ... Bette Midler is a 
rip-off artist!!!) 

CROSBY, STILLS, NASH & YOUNG have 
decided to postpone their scheduled tour. 
“The music is incredible,” an aide was 
heard to say. Meanwhile, Stills has 
recorded his next album in London. It’s 
titled: “Stolen Stills.” Most of the numbers 
feature only him and DALLAS Taylor on 
various instruments. Neil Young's film, 
“Journey Through The Past,” may open at 


last. He and his manager were recently in 


Boston, checking out theaters for the film’s 
premiere. . 

Once again, THE BEATLES are involved 
in a court case. This one concerns the 
Robert Stigwood Broadway production of 
a musical based on the Beatle album, 
“Sgt. Pepper's Lonely Hearts Band.” PAUL 


McCartney says he has not authorized, 


and is, in fact, opposed to the production. 
He and JOHN LENNON have instructed 
their attorneys to “take all steps neces- 
sary” to protect their rights. Peter Brown, 
head of Stigwood’s American branch, 
asserts: “We bought the rights from Nor- 
thern Songs (publishers of the music in 
question) and the problem seems to be a 
lack of communication between Northern 


Songs and Paul McCartney.” Both John. 


and Paul have multi-million dollar suits 
pending against Northern Songs for 
alleged failure to pay them their proper 
royalties. 

The big scoop around town is that we 


finally know what ALICE COOPER’s real 


name is. Until now, Alice has refused to tell 
anyone (including yours truly) what his real 
name is. Time Magazine recently reported 
that the Mystery Name is — are you 
ready??? It’s VINCENT FURNIER!!! 

Inside dirt: DAVID BOWIE’s managers 
are reportedly trying to sell some of the 
songs David has written to ... can you 


believe it ... FRANK SINATRA! (I just can’t. 
imagine Sinatra in glitter and rhinestones 


... but who knows?) 

Still have not substantiated the gossip 
going around that DAVID BOWIE is the 
reason for marital difficulties presently ex- 
isting between MICK JAGGER and the 
lovely BIANCA. (Personally, | don’t believe 
it!) 

Sorry to say that CAT STEVENS’ recent 
A&M release, “Foreigner” is rather disap- 
pointing. | really feel that Cat is becoming 
a little too elusive, both lyrically and 
musically. But, he has come through witha 
lot of nice things in the past ... so we'll be 
listening for more to come. 

The whole music industry was saddened 
by the early death of writer and columnist 
LILLIAN ROXON. Miss Roxon had recently 
published “The Encyclopedia of Rock.” 
Her funeral was attended by scores of rock 
musicians and performers. Also in atten- 
dance was Warhol's superstar, CANDY 
DARLING. Miss Darling arrived wearing 
orange chiffon pajamas. She said: “I 
realize that most people would have worn 
black ... but I’m sure that Lillian would 
have wanted it this way.” Gp 


PAUL WILLIAMS | 


(continued from page 21) 


“When people ask me what I do for a 
living,” he laughs, “I feel like saying I’m 
an actor who’s been between jobs for four 
years.” 

Well, not quite. He did make some 
films, did some stage work—some of ‘it 
even memorable. He had good roles in 
“The Loved One,” and “The Chase,” and 
like we said, catch him in “Battle for the 
Planet of the Apes.” 

What brought Paul back to the music 
business? It was while doing a film. It’s 
the most boring routine in the world, with 


lots of time when nothing at all seems to. 


be happening ... especially among the ac- 
tors. That’s when Paul learned to play the 
guitar. That was back in 1965, though it 


wasn’t until 1967 that he bought his first 


guitar. By that time he knew about three 
major records, but it was enough to get 


him writing, “Huge 27-verse protest 


songs.” For some reason — it’s the biz, 
some would say shrugging — that ability 
got him a job, not writing songs, but writ- 
ing comedy sketches for Mort Sahl! But 
through his job he did meet Biff Rose. 

Paul and his wife (he’s divorced now) 
moved in with Biff and his lady and they 
started writing songs. They attracted the 
attention of A&M Records, who hired 
them. Well, the duo didn’t work 
out—and Paul, himself, almost bombed 
out on several occasions. But A&M had 
faith—as they still do today—and Mr. 
Williams still calls their offices home. 

Actually, Paul didn’t know how long, 
back then, he was going to be able to call 
it home. None of his songs seemed to be 
working out. 

Then he and Roger Nichols were asked 
to do a commercial for-a bank, of all 
things. The theme was to be a young 
couple just starting out—with the bank 
helping the newlyweds along. The song 
was “We’ve Only Just Begun.” That’s 
right, that little number began as a 
commercial. 

People started recording it as a pop 
thing, so Roger and Paul added on to it, 
and had themselves, and the Carpenters, 
a real live thing. 

From there the list of Paul Williams’ 
hits for other artists grew — “Rainy 
Days and: Sundays,” “Cried Like A 
Baby”, “Old-fashioned Love Song,” 
“Talk It Over In The Morning,” “So 
Many People,” etc. 

Yet he does have the enthusiasm of a 
small boy for every project he tackles. But 
he tackles every one of them with the con- 
trol of a very experienced pro. He’d like 
to write screenplays, has two scripts, in 


fact, and is considering starting a novel. | 


And he certainly wouldn’t turn down any 
good acting roles. As he said, he may just 
be an actor who kind of writes, sings and 
what-have-you between jobs. 
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LITTLE GIRL GONE 


(As recorded by Donna Fargo) 


DONNA FARGO 


Here | am like a stranger in the house | 
grew up in 
And learned right from wrong in, if I did 
Where the sun never shined enough on 
daddies growing older 
And mothers never died in, but she did. 


And | remember feeling guilty ‘cause | 
couldn’t wait to leave here 
Tho’ I loved ‘em every way that I knew 
how 
So | packed up all my yesterdays and 
headed for tomorrow 
And it’s almost tomorrow now 
And Daddy’s little girl is home, but 
where’s the little girl gone? 


She bundled up her dirty jeans and 
teenie bopper magazines 


YOU'VE GOT MY SOUL ON — 


FIRE 


(As recorded by Edwin Starr) 


NORMAN WHITFIELD 


Girl | went to see my doctor 
And he told me from your lovin’ I've got 
‘ fo stay away 
He told me to let you go ‘cause my heart 
can’t stand much more 
And there ought to be a law against 
lovin’ a man this way 
Oh but I can’t get enough of your loving 
And the need keeps gettin’ stronger 
every day, ev'ry day 
Girl I've got one life to live and a lot of 
love to get and give 
And I'm lettin’ you know that | ain’t 
ashamed to say. 


You've got my soul on fire 
Yeah babe oh oh I’m beggin’ you 
please, please, please don’t stop 
No, no in the name of love 
Hey girl when it comes to lovin’ you're 
one of a kind 


In search of what her life was all about 

With a little rag doll named Charlie 
Brown 

And an ole suitcase full of hand - me - 
downs 

And a loneliness she knew so much 
about. 


Now the dreams that I trusted; and all 
the play - things have rusted 
But here | am a woman somehow 
And all those growing pains of yeterday 
are gonna get me thru tomorrow 
‘Cause it’s almost tomorrow now 
And Daddy’s little girl is home, but 
where’s the little girl gone? 


Oh, but I can still remember when | used 
to gaze out this window 
Wondering who! was and what I would 
become 
And it just took a little while for me to 
get my head together 
Growing up’s the hardest thing I’ve 
ever done. 


©Copyright 1972 by Prima Donna 
Music Co. 


Satisfaction guaranteed every doggone 
time 
And girl you ain’t got to worry about me 
ever leavin’ you 
‘Cause they ain’t made no woman yet 
that can do the things you do oh 
When you touch your sweet lips to mine 
my blood starts boilin’ 
And my temperature starts to rise 
Girl I’m strung out. 

And | ain’t ashamed to admit it 
And even if it kills me girl | don’t want 
you to quit it. 

(Repeat chorus) 


Ooh girl | like it um 
Don’t stop don’t stop | like it 

Um um um um um girl 

When you put your lovin’ arms around 
me 

My mind body and soul you control, you 
control 
I'm your puppet on a string and one 

, ‘more thing 

Woman your love is too hot to hold. 
(Repeat chorus) 


©Copyright 1973 by Stone Diamond 
Music Corp. 


COUNTRY SUNSHINE 


(As recorded by Dottie West) 


DOTTIE WEST 
BILLY DAVIS 


| was raised on country sunshine 
Green grass beneath my feet 
Running through fields of daisys 
And wading through the creek 
I love you and it’s inviting 
But | was born on country sunshine 
I'm happy with the simple things _ 
Saturday night dancing 
Brighter sun and the joy that the country 
sunshine brings 
 Lleve you please believe me 
| want you to love me too 
But | was born on country sunshine 
It’s sunshine in the morning 
Making the days a joy to see 
Night-time brings the peaceful feeling 
To rest inside of me 
Yes | love you please believe me 
But | was born on country sunshine. 


©Copyright 1973 by Tree Publishing 
Company. 


LOVE IS ALL 


(As recorded by Engelbert Humper- 
dinck) 


BARRY MASON 
LES REED 


Yesterday | knew the games to play 
| thought | knew the way life was 
meant to be 
And now there’s you 
My foolish games are through 
Now at last | have found just what 
makes this old world turn around. 


Love is all | have to give 
Love is all as long as I shall live 
Take it all 
And I'll always be there when you call 
my name 
| know now that love is all. 


Ev’ry night | long to hold you tight until 
the morning light shines into your eyes 
Love me now 
We'll get along somehow 
Won't you please take my hand and 
together for ever we'll stand. 


©Copyright 1969, 1970 by Donna 
Music Ltd., 138/140 Charing Cross 
Road, London, W.C.2, England. All 
rights for the U.S.A. controlled by 
Felsted Music Corporation, 539 West 
25th St., New York, N.Y. 10001. Inter- 
national copyright secured. All rights 
reserved. 


LOVING ARMS. 
) (As recorded by Dobie Gray) 


TOM JANS - 


You could see me now 
-The-one who said he’d rather be alone 
_. The one who said that he'd rather roam 

You could see me now you'd know 
‘That | can’t take the cold 
ae And | can’t take the pain 
And | don’t know how to get back 
To your lovin’ arms again. 


- 


ts... Leould hold you now © - 
Just have a.moment if | could make you 
pe mine 
Just have a while turn back the hands of 
orate time ; 
| might find a reason in my life 
‘But J been too long in the wind 
_ «And too long in the rain. 
But I would never leave your lovin’ arms 
a again. oe 


©Copyright 1972 by Almo Music Corp. 
and Chandos Music. 


HIGHER GROUND 


{As recorded by Stevie Wonder) 


3 


) «STEVIE WONDER 
People keep on learnin’ . 
Soldiers keep on warrin’ — 

World keep on turnin’ 

‘ >. Cause it won't be too long ~ 
Powers keep on lyin’ 
While your people keep on dyin’. 

World keep on turnin’ = _ 
_“' Cause it won't be too long. 

Ae See 

I'm'so darn glad he let me try it again 

Cause my last time on earth | lived a 

~~. whole world of sin 
<Vm: so glad that | know more than | 
| ee knew then 
‘Gonna keep on tryin’ till | reach the 
; highest ground - . 
Whew teachers, keep on teachin’ 
» Preachers keep on preachin’ | 
Preachers keep az 
ee , World keep on- turnin’ — 
__ Cause it won’t be too long oh no 
~ Lovers keep on lovin’ 
Believers keep on believin’ 
Sleepers just stop sleepin’ | 
Cause it won't be too long oh no. 


es 


Ground oh no : 

No one’s gonna bring me down oh no 
Till | reach my highest ground 
Don’t you. let nobody bring you down — 

_.. They'll sho’ nuff try 
God is gonna show you higher ground 
He’s the only friend you have around. 


©Copyright 1973 by Stein & Van Stock, - 
‘Inc. and Black Bull Music, Inc. 


HUM ALONG AND DANCE Ain't no words, a 


__ No you just dance and hum along 


~ 


Now come on hum with me um um 


in’t no words to this 


song 
You see we didn’t have time to write 
F db pubecage rice end 
(As recorde y Rare Earth) Ss ja Aw let me see ya get it — 
Um hey aw come on now hum with me 
NORMAN WHITFIELD Wow yow. ~ 


a. BARRETT ELS bn Ain't no words to this song 


Ain't no words to this song Ata Itch ie : um along 


You just dance and hum along 


Said dint ne words 16 thiskeng Said there ain’t no words, no words to’ 


this song 
You just dance and hum along 
Soul sister get it get it 
Come on ya all let’s hum some 
Um um just a little bit louder 
| said louder, | said louder 
Wow. — 


Now dance 


Ah just a little bit louder 
Wow. 


Ain’t no words to this song. 
You just dance and hum along 


7 WOssz 
. SSS 


©copyright 1970 & 1973 by Jobete 
Music Co., Inc. y 
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Eid Le OF TIE coe - 


HOOKED ON A FEELING SPINNING WHEEL NEVER MY LOVE 
DAVID C. THOMAS DON & DICK ADDRISI 


MARK JAMES 


You ask me if there'll come a time 
When I grow tired of you 
. Never my love 


What goes up must come down Spin- 
ning wheel got to go ‘round 
Talkin’ ‘bout your troubles it’s a cryin’ 


I can’t stop this feeling 
Deep inside of me 
Girl, you just don’t realize what you do 


to me sin You wonder if this heart of mine 
When you hold me in your arms so tight Ride a painted pony let the spinning Will lose its desire for you 
wheel spin Never my love 


You let me know everything’s all right 
1, I'm hooked on a feeling, high on 
believing that you’re in love with me. 


You got no money, you got no home _ Never my love. 


Spinning wheel ali alone 
Talkin’ ‘bout your troubles and you, you 


What makes you think love will end 
When you know that my whole life 


Your lips are sweet as candy never learn i 
' Rid inted let tthe sbinni epends on you 
The taste stays on my mind ui rae a painte ere e spinning Ho tegeu think love will ead 


| You just keep nie thirsty for another cup 
of wine 
I’ve got it bad for you, girl 
But I don’t need a cure 
I'll just stay adicted and hope I can en- 


When I’ve asked you to spend your 
whole life with me. 


Did you find your directing sign on the 
straight and narrow highway 
Would you mind a reflecting sign? 


You say you fear I'll change my mind 


dure Just let it shine within your mind and 1 won't require you 
All the good love when we’re all alone show you : Never my love 
Keep it up girl The colors that are real Never my love. 


Yeah you turn me on 

1, I'm hooked on a feeling, high on 
believing 

That you’re in love with me. 


Someone is waiting just for you 
Spinning wheel spinning true 
Drop all your troubles on the riverside 
Catch a painted pony on the spinning 
wheel ride. 


© Copyright 1967 by Tamerlane Music, 
Inc. 


©Copyright 1968 by Press Music Co., 
Inc. 


© Copyright 1968 by Blackwood Music, 

Inc. and Minnesingers Publishers Ltd. 
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MY GIRL 


WILLIAM ROBINSON, 
RONALD WHITE — 


DIZZY 


TOMMY ROE 


I’ve got sunshine on a cloudy day 
When it’s cold outside I've got the 


month of Ma 
FREDDY WELLER SUNSHINE OF YOUR LOVE | I guess you say Any — make you feel 
this way 


My girl, talking ‘bout my girl 
I’ve got so much honey, the bees envy 


Dizzy, I'm so dizzy 
My head is spinnin’ like a whirlpool, it 


JACK BRUCE 


never ends PETER BROWN me 
And it’s you, girl,-makin’ it spin ERIC CLAPTON I’ve got a sweeter song than the birds in 
You're makin’ me dizzy. the tree 


It’s gettin’ near dawn when lights close 
tired eye 
I'll soon be with you my love give you 
my dull surprise 
I'll be with you, darlin’ soon 
I'll be with you when the stars start 
fallin’. 
I’ve been waitin’ so long 
To be where I’m goin’ 
In the sunshine of your love. 


Well, I guess you say what can make me 
feel this way? 
My girl talking ‘bout my girl. 

_I don’t need no money, fortune or fame 
I've got all the riches baby one man can 
claim 
Well I guess you say what can make me 
feel this way? 

My girl talking ‘bout my girl » 
I’ve got sunshine on a cloudy day with 


First time that | saw you, girl 
I knew that I just had to make you mine 
But, it’s so hard to talk to you with 
fellows hangin’ ‘round you all the time 
| want you for my sweet pet 
But you keep playin’ hard to get 
I’m goin’ around in circles all the time. 


| fin’lly got to talk to you, and told you 


just exactly how I felt my girl 
Then I held you close to me and kissed | I’m with you, my love the light shining | |’ve even got the month of May with my 
you through on you girl te 
And my heart began to melt Yes, I’m with you my love it’s mornin’ | Talking ‘bout talking ‘bout talking 
Girl, you got control of me and just we two ‘bout my girl 
‘Cause I’m so dizzy | can’t see I'll stay with you, darlin’ now Woo my girl that’s all I can talk about is 
I need to call a doctor for some help. I'll stay with you till my seeds are dried my girl. 


‘Up. 
©copyright 1968 by Low-Twi Music, | ©Copyright 1968 by Dratleat Music, | ©Copyright 1964, 1965 by Jobete, 
Inc. Ltd. 
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Defects 
are 


forever 
_..unless 


you help 


===-/$31,000, aoe 


You're something that fjvst can’t miss $16,000.00 inst prize a 


GROOVY SITUATION 


‘HERMAN DAVIS 
RUSSEL LEWIS 


That girl 
I’m gonna make her mine if it takes all 
night 
That girl 
I'm genre make her mine if it takes all 
night 
‘Good avening: sweet darling 
May | ask your name 
You seem to be lonely 
Well don’t worry I’m feeling the same 

Oh it's a groovy situation 
A splendid combination that we should 
meet at a time like this 


It’s been a long time sweet darling 
Since your love has come my way 
But I'm trying so hard to find the right 
words fo say. 


©Copyright 1969 by Herman Davis, 
9519 Geitz Ave., St. Louis, Mo. and 2 eee Se ttsts sts + +, $16,000.00 
Russel Lewis, 231 Midway, Kirkwood, ait a ery Ut $ 5,000.00 
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Official Entry Blank 


Fill in the blank squares to 
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CHAPEL OF LOVE 
PHIL SPECTOR 
ELLIE GREENWICH 
JEFF BARRY 


Goin’ to the chapel and we're gonna get 


marri 
RULES & DIRE 
Goin’ to the chapel and we’re gonna get CTIONS 
married Name our jungle animal pictured above. (We've 
Gee, | reall | d filled in the first letter to get you started.) Using 
y, 10ve. you and we're genna the clue words, fill in the letters in the blank 
get married squares to spell out the animal's name. 


Goin’ to the chapel of love. 


Gentlemen: OF FICIAL 
! would like to enter your $31,000.00 cash ENTRY PUZZLE 


award animal puzzle contest. Here is my com-__ : Syd 
pleted entry puzzle with 25c for postage and $31,000 CASH AWARD 
handling. If my answer is correct, please rush ANIMAL CONTEST 
me all details of your $31,000.00 animal 
puzzle series. 


Spring is here, the sky is blue 
Birds all sing as if they knew 
Today's the day we'll say | do 
And we'll never be lonely anymore. 


Bells will ring, the sun will shine 
I'll be his and he'll be mine 
‘We'll love until the end of time 
And we'll never be lonely anymore. 


Name 


Address ; 


City State Zip 
Copyrigh 1964 by Trio Music Com- 
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pany, Inc. 


On. 
—_ 


JUST SOLVE OUR SIMPLE PUZZLES AND YOU MAY BE ON YOUR WAY. 


QUEEN OF THE ROLLER: 
DERBY 


(As recorded by Leon Russell) ‘ 


LEON RUSSELL 


Hung up in Oakland on a Saturday | 


night 
Lord | said | just didn’t feel right 
Good night Jadies all around 
-But the right one hadn’t found me. 
Such a bad night I didn’t feel right 
avi a friend came over ‘fore it got too 
late 
Ask me if I'd like to have a double date 
Stars above | fell in love with the queen 
of the Roller Derby : 
With the queen of the Roller Derby: 


Now Queenie’s a lady, she’s quiet and 
shy 
Oh she make me feel fine 
Remember the time that a trucker from 
Dallas was callous to Queenie with his 
rude ‘side 


OUTLAW MAN | 
(As recorded by Eagles) 
DAVID BLUE 


lam an outlaw | was born an eptiaws 
son 
“My Jagacy is the bohegp on the 
. highway | will run 
In the one hand I've a bible in the Biher 
I've got a gun 
|. Don’t you know me I'm the wanted one 
Woman don’t try to love me don’t try to 
understand 
“A life upon the road is the life of an 
outlaw, life of an outlaw man. 
Woman don’t try to love me 
Don’t try. to understand 
A life upon the road is the life of an 
outlaw 
Life of an outlaw man. 
Left mama Rita down in Santa Fe , 
Headin’ for San Francisco in a fifty-six 
chevrolet 


All my friends are strangers who quickly 


come and go 
All my lovers.in danger - | steal heurts 
and souls. 
(Repeat chorus) 
On the Barbary ‘Coast | live and leave 
my sign 
Movin’ through the shadows to commit 
my acts of crime 
Some people call me able, some people 
call me cain 
Some people call me sinner, some 
people call me saint. 
(Repeat chorus) 


— © Copyright 1973 by Good Friends 
Music & Benchmark Music. All rights 
reserved. 


‘Now he can t deny that he got much 
more than he'd bargained for | 

Queenie’ s right cross brought him to the. 
floor . 


= Now he knows better ce to mess with 


the queen of the Roller Derby 
The queen of the Roller Derby. 


3 Woah and fast as a bullet she can jam 


all night ; 


Makes a full grown thunderbird die 


» with fright 
When we get home alone in love 
She murmurs like a sweet mornin’ dove. 


Such a lady she’s quiet and shy : 


_ She makes me feel good in this heart of 


mine — . 
She's my love she’s my lady | 
She’s the queen of the Roller Derby 


She's the queen of the Roller Derby. 


©copyright 1972 by Skyhill Publishing 


Co. Inc. All Rights Reserved. - 


‘MAKE UP YOUR MIND , 


(As recorded by J. Geils Band) 


PETER WOLF 
_ SETH JUSTMAN | 


1 don’t mind waiting for you 
It’s what I really, really wanna do 
Bet you got me standing, woithg on 
line 
- And baby girl, it just ain’t right | 


; Make up your mind, make up your mind 
Girl, make up your mind. ‘fore it’s too 


late | 
| been trying to get close to you 
1 can’t believe the things you put me 
through 
So tell: me baby, what's it gonna be 
_Do | have to say goodbye or are you 
staying here with me ; 


. Makeup your mind, make up your mind ~ 


Girl, make up your mind ‘fore it’ © too. 
late. 


Girl, believe me 
I’m telling you for the very last time 
“Don’t hesitate, don’t turn away: 
Don’t make me wait, | just can’t wait 
~ Make up your mind, make ‘up your mind 
Girl, make up your mind, ‘fore it’s too 
late 


‘Fore it’s too late, ‘fore it’s too late 
‘Fore it’s too late, ‘fore it’s too late 
Come on, baby - 
‘(Come on make up your mind » 
Come on, make up YOUE: mind). 


©Copyright 1973 by Walden Music, 
bline. ~ (& Juke Joint Music, 
“Broadway, New York, N.Y. 


rights reserved. 
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“WE'LLHAVETO . \ 
-  GOAWAY. — 
(As recorded by Skylark) 


KERRY CHATER 
RENEE ARMAND 


Hi Tired yes lam A 
| thought we'd found a home © 


But life in the city is dark | ie ee 


And dirty and.! guess we'll have to go 
away. 


Lonely yes lam 
No one knows my name 


We're lost i ina place and no one ‘has al” 


face > 
I guess we'll have to go away. 


Sayin’ goodbye’s not easy. 
How will we ever explain if 
Everything looks like cardboard pictures 
Fallin’ apart in the rain 
Runnin’ yeslam ss; 
Wave goodbye to chains 
If we're lookin’ for a river that are on: 
. forever 
I guess we'll have to go away. 


i 


© Copyright 1971 by Irving Music, Inc.| 


AS TIME GOES BY 


(As recorded by Nilsson) 
HERMAN HUPFELD 2 


You must rehaciher this, akiss is still ee 
kiss 

A sigh is justasigh ~ _ 

The fundamental things apply 

As time goes by 

And when two lovers woo, they nies say apie 2 

~“E love you” | 

On that you can rely 

_ No matter what the future brings _ 
- As time be by. 


Moonlight and love songs never out of. 
date es 
Hearts full of passion, jealousy and hone: 
Woman needs man and man must nave 
his mate 
That no one can deny 


It’s still the same old story, a fight { for 


love and glory a Re 
A case of do or die © : 


The world will always welcome lovers 


As.time goes by. . 
1931 by Haines: Ine C. 
renewed. International 


© Copttights 


KISS IT AND MAKE IT 
BETTER 


(As recorded by Mac Davis) 


MAC DAVIS 


Girl | look inside of you 
I can see the pain 
Brush my lips across your skin 
I can taste the rain 
Somethin’s hurtin’, baby, way down 
‘deep inside you 
I can feel it in your touch 
Baby, let me come and lay down here 
beside you 
Lord, | want you so much. 


Baby I can kiss it and make it better 
_ Kiss it, kiss it away 
Let me kiss it and make it better 
Kiss it, kiss it away. 


Baby lay your head against my chest 


Let me stroke your hair 
Let me kiss away your tears 
I can taste your lovin’. 


We all need someone to cling to when 
we're lonely 
Someone more than just a friend 
Baby, come and let your tears fall down 
on me 
I'll make you feel good again. 


Baby, let me kiss it and make it better 
Kiss it, kiss it away 
I can kiss it and make it better 
Kiss it, kiss it away. 


©Copyright 1973 by Screen Gems- 

Columbia Music, Inc. & Songpainter 

Music, 711 Fifth Avenue, New York, 
J N.Y. 10022. 


TO KNOW YOU IS TO 
LOVE YOU | 


(As recorded by B. B. King) 


STEVIE WONDER 
SYREETA WRIGHT 


To know you is to love you 
But to know me is not that way you see 
Cause you made me so happy 
That my love for you grows endlessly 
When I’m down and feelin’ sad 
You always comfort me 
When I’m down and feelin’ sad 
You always comfort me 
Baby to know you is to love you 
Is to see you bein’ free as the wind 
Cause the power of your lovin’ is too 
strong to hold within 
I know you and I think | love you 
I know you and I think | love you 
I know you and can’t feel our love 
Just growing, growing, growing, baby 
Hey doggone it baby. 


©Copyright 1972 and 1973 by Stein & 
Van Stock, Inc. and Black Bull Music, Inc. 


1 — GH 1 
Ppa ae ISCHOOL| 


AT HOME IN SPARE TIME 


Low monthly payments include stand- {| 


All types of dolls are used in 
Voodoo practice. Practitioners 
believe one should work with only | 
one doll ata time -- attaching a 

name tag to the doll and adorning: 
it, if possible, with a bit of cloth or 
some object which belongs to the person the doll 
is to represent. j 
MALE DOLL - 6" tall, cloth body, Complete with 
pins, yarn, and Ceremonial rites description $2.00 
FEMALE DOLL - 6" tall, cloth body, Complete 

with pins, yarn, Ceremonial rites description $2.00 


PAIR OF DOLLS - One each of the above dolls, 
man and woman, with pins, yarn, and rites $3.00 
EXCELSIOR 


7471 Melrose Ave., Dept.9075 
Candies! Incenges! Otls! 1 os Angeles, California 90046 


fl ard text books and instruction. Credit 
for subjects already completed. 
[ Progress as rapidly as your time 


and abilities permit. DIPLOMA AWARDED 


SEND FOR BROCHURE—TELLS YOU HOW | 
om me Our 77th Year aaemewn===ae 
Dept. 28! 
Drexel at 58th St. 
Chicago, Ill. (0637 | 


i ti American 


Set te 

address. 

[ol] tebe telah faa CTY CMs Ff a 
Approved for Veteran Training 


Accredited Member NATIONAL HOME STUDY COUNCIL 


WITCHCRAFT, Spells Galore! 


GIVE... 


so more 
will live 


AMAZING! LONG Nail Formula Builds Glamorous 


LONGER NAILS 
IN MINUTES! 


now ony > 9S 


Have movie star hands with this 
amazing NAIL BUILDER! 


by? Do They Crack and i 
Peel? Are They Ragged and Ugly? Are You a Nail Biter? NO MO RE! 


If your nails are so unsightly that you want to keep them hidden, there’s an amazing ste eb 
ifine product to help you. STA-LONG is a LONG NAIL BUILDER That Transforms 
' Short, Broken, Split or Bitten Nails into Long, Hard and Glamorous Nails. STA-LONG 
is not a messy powder, not a conditioner, not a paste-on that may fall off, but a nail 
builder used like polish that goes on over your nails to build up, repair and lengthen 
your own nails in minutes! 

Now you can have glamorous nails shaped in any way you choose—and you can make 
them as L-O-N-G as you wish. If you have _always envied girls with long, beautiful 
nails, now is your chance! 

STA-LONG looks as real as it feels—and it’s so tough, it’s stronger than real nails. 
You can carry on with your regular tasks whether it’s at work or in the home— 
STA LONG won't split or peel and it helps protect until your own nails grow out! You 
can file it and shape it just as you would your own nails. 


STA-LONG is a girl's best friend! 
Here’s what Fabulous new STA-LONG can do! © 


© Works in minutes @ Discourage nail biting 

@ Makes long, glamorous nails © Looks as natural as your own nails 
© Repairs broken, jagged and peeling nails © Can be shaped, filed and polished 
© Helps protect while your own nails grow out! 


READ WHAT SATISFIED CUSTOMERS SAY ABOUT STA-LONG: 


“Send me three kits of Nall Builder. 
| have used this before and find it 
excellent for splitting nails.” 

—Miss R. N. Wenatchee, Wash. 


“Purchased one of your. kits and 
nails same out just beautiful.” 
—Mrs. G.G., New York, N.Y. 


“| wish to request a rush order as 
1 am almost out of your fabulous 
STA-LONG nail kit. | want to stress 
| would really like these kits 
rushed to me as! have never had 
prettier looking hands due to your 
STA-LONG nail kit,” 

—Miss T.G., Rockford, III, 


Place form 
over finger 


“! have been using your product many 
times and it works. | even tind it difficult © Copyright 1973 Conover nouse 


to ite my nails wnen,| apply STALONG. = = 10 DAY TRIAL MONEY BACK GUARANTEE COUPON =—= 
—Miss L.W., Chicago, . 1 CONOVER HOUSE DEPT.S272 5 
e I 12 Warren St., New York, N.Y. 10007 I 
10 DAY TRIAL! t Yes! Please rush my cae ees ci te wie ee Mea pay : 
File and sh S ! stman on delivery only plus postage. | must be delighted wi 

new nail’ ig R\ MONEY BACK GUARANTEE! \ 2 new long nails or | can return the kit after a 10 day trial for a jj 
Just Mail Coupon Today full refund. I 

j C0 Check If you wish to save postage by enclosing C2 Kits $3.50 
: A fe ae ringers ls ae ey $1.98 with coupon. Same money back guarantes. 03 Kits $5.00 : 
LONG’ Nail kit. Or, send $1.98 with NAME r 
order and we pay postage. (2 kits f DRESS I 
Abe soe tines $3.50, 3 kits $9.00) MONEY BACK Pia * i 
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FREEDOM 
STALLION 


(As recorded by Hues Corporation) 


ALLEN TOUSSAINT 


Freedom for the stallion 
Freedom for the mare and her colt 
Freedom for the baby child that has not 
grown old enough to vote 
Oh Lord have mercy what you going to 
do about the people who are praying to 
you 
They got men making laws that des- 
troy, other men made money God it’s a 
doggone sin 
O Lord you got to help us find the way. 


Big ship’s sailing slaves all chained and 
bound 

Headed for a brand new land that some 
said he up and found 

Lord have mercy what you going to do 

about the people who are praying to 

you 
They got men making laws that des- 
troy, other men make money 

God it’s a doggone sin 

O Lord you got to help us find the way. 


Freedom for the stallion, freedom for the 
mare and her colt 

Freedom for the baby child who has not 

grown old enough to vote 
Lord have mercy what you going to do 
about the people who are praying to 
you, you know 

When. | look inside my mind searching 
_ for the truth I find 

O Lord you got to help us find the way. 


| GOT A NAME 
(From the 20th Century 
Fox Motion Picture ‘The 
Last American Hero’’) 


(As recorded by Jim Croce) 


NORMAN GIMBEL 
CHARLES FOX 


Like the pine trees lining the winding 
road 
| got a name, | got a name 
Like the singing bird and the croaking 
toad 
I got a name, | got a name 
And I carry it with me like my daddy did 
But I’m living the dream that he kept 
hid 
And it’s gonna make me free. 


Like the northwind whistlin’ down the 


sky 
I got a song, | got a song 


54 


FOR THE 


(Is running) 
One cup has runneth over 
One cup is bone dry 
Why must his only freedom 
Come after he has up and died? 
Lord have mercy whatcha gonna do 
About the people who are prayin’ to 
ou? 
They got men buildin’ fences 
Keepin’ other men out 
They ignore him if he whispers 
(Destroy) 
Kill him if he shouts 
Oh Lord you gotta help us find a way. 


Some sing the sad song 
Others got to moan the blues 
Tryin’ to make the most 
Of a home that he didn’t even choose 
Lord have mercy how ya’ gonna be 
To the people like John and me 
When | look inside my soul 
Searchin’ through my faith I’m told 
Oh Lord, you got to help us find a way. 


Big bell-a-ringin’ 
Everybody gonna be free 
(Blackest) _ 
Even the baby child 
Who has not as yet begun to see 
Lord have mercy whatcha’ gonna do 
That dream just didn’t come thru 
They got men makin’ laws that destroy 
other men 
And in God we trust it’s a doggone sin 
Oh Lord, you gotta help us find a way. 


©Copyright 1971 by Warner 
Tamerlane Publishing Corp. & Marsaint 
Music, Inc. All rights reserved. 


Like a whippoorwill and a baby’s cry 
| got a song, | got a song 
And I carry it with me and I sing it loud 
If it gets me nowhere I'll go there proud 
Movin’ me down the highway 
Rollin’ me down the highway 
Movin’ ahead so life won’t pass me by. 


Like the fool | am and I'll always be 
| got a dream, | got a dream 
They can change their minds but they 
can’t change me 
1 got a dream, | got a dream 
I know I could share it if you’d want me 
to 
If you’re goin’ my way I'll go with you 
Movin’ me down the highway 
Rollin‘ me down the highway 
Movin’ ahead so life won't pass me by 
Movin’ me down the highway 

‘ Rollin’ me down the highway 
Movin’ ahead so life won't pass me by. 


© Copyright 1973 by Fox Fanfare Music 
Inc. All rights reserved. 


SATURDAY NIGHT'S 
ALRIGHT 
(For Fighting) 


(As recorded by Elton John) 


ELTON JOHN 
BERNIE TAUPIN | 


It’s getting late have you seen my mates 
Ma tell me when the boys get here 
It’s seven o'clock and | wanna rock 

Wanna get a belly full of beer 

My old man’s drunker than a barrel full 

of monkeys and my old lady she don’t 

care 

My sister looks cute in her braces and 

boots 
A handful of grease in her hair. 


So don’t give us none of your 
aggravation 
We've had it with your discipline 
Oh Saturday night’s alright for fightin’ 
Get a little action in 
Get about as oiled as a diesel train 
Gonna set this dance a-light 
Cause Saturday night's the night 
| like Saturday night's alright, alright, 
alright 
Ooh. 


Well they’re packed pretty tight in here 

tonight ; 

I’m looking for a dolly to see me right 

| may use a little muscle to get what I 
need 

| may sink a little drink and shout out 

she’s with me 
A couple of sounds that | really like 
Are the sound of a switch blade and a 
motor bike 

I'm a juvenile product of the working 
class 

Whose best friend floats in the bottom 

of a glass ooh. 


So don’t give us none of your 
aggravation 
We’ve had it with your discipline 
Oh Saturday night's alright for fightin’ 
Get a little action in 
Get about as oiled as a diesel train 
Gonna set this dance a-light 
Cause Saturday night's the night I like 
Saturday night's alright, alright, alright 
ooh 
Saturday, Saturday, Saturday, Satur- 
day, Saturday Saturday, Saturday, 
Saturday night's alright. 


© Copyright 1973 by Dick James Music 
Limited, 71-75 New Oxford Street, Lon- 
don W.C.1, England. All rights for the 
United States of America, Canada and 
Mexico controlled by Dick James Music, 
Inc., 1780 Broadway, New York, New 
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‘Two Beas new magaz zines 


jam packed with the word 
puzzles everybody loves! 


enter your subscript ion now 


each book, CHARLTON PUBLICATIONS, INC., Dept. HP274 


Charlton Building, Derby, Conn. 06418 


$6 rere day ieee ee | 
. ssues ) ~ Enclosed is my check ter money order) 


- in the amount of $.........., for which 


both books Romesh arte Pace 


CO FIND-A-WORD $ 6.00 
6S ‘I Hsu yar CO SEEK -A-WORDS600 
(] sues each) Oboth FIND-A-WORD and SEEK-A-WORD#10.00 


Name 


Adress 


LIKE AN 


EXPERT 


How to play drums in a small combo. Covers rock, 
pop, country and jazz. Everything clearly explained 
on long play record plus printed instructions. In- 
structions entirely by ear. Listen to record and 
copy beats, Each beat played slowly first so you 
can hear exactly what to play. Then each beat 
played at proper speed. Gives secrets of improv- 
ing speed and coordination and tips on soloing. 
Your playing must improve or your money-back. 
Send no money! Just name and address. Pay post- 
man $4.98 plus ©.0.D. postage, or send $5 with 
order and I pay postage. 


DRUM EXPERT - Box 12167-W9 
St. Petersburg, Fla. 33733 


BEA POP” SINGER! 


tn only a few short weeks you can 
learn to become a ‘‘pop’’ singer 
‘for social affairs, radio, TV, night 
clubs. Popularity, new friends, gay 
parties, career, extra money. Write 
for FREE information everyone who 
likes.to sing should have. \ | 


SONG STUDIOS, Dept.203-F, Rockport, Mass. 01966 


=» PRESSBOOKS POSTERS 
STAR PORTRAITS 
Actual Posters Used By Theatres 


Thousands of Titles Available 
CATALOG $1.00 (Refunded with order) 


The Cinema Attic # Department 8T 
P.O. Box 7772 & Phila., Pa. 19101 


In this Special Introductory offer 

. you get ED SALE’S famous Secret 

System worth $4.00 which shows you how 

to play a beautiful song the first day and 

any song by ear or note in seven days! Con- 

’. tains: 562 photos, 87 finger placing charts, etc., 

lua 110 popular and western songs, (words and music); a 

8150 Chord Finder of all the chords used in ales 
music; a:$3.00 Guitarist Book of Knowledge; and the 

extra special $1.00 value NEW wallet size Tuning Device’ 

for tuning any guitar by ear. 
Total Value $9.00—Now 52° seND NO MONEY! 

Just send your name and address. On dellver pay post- 

man $2.98 plus C.O.D. postage. Or send $2.98 pius 25¢ 

shippeng snd handling charges with order to save C.O.D. 
costa.. (Sorry, no C.O.D, outside Continental U.S.A.— 

remit with order.) Money back Guarantee. 


ED ‘SALE Studio 313-W Avon By the Sea, N.J, 07717 


Systems, 


‘Lansing Spks., 


|Acoustic and Natural Maple} 


| Dg lig 


ANY PHOTO ENLARGE 


Size 8 x 10 Inches % 
on DOUBLE-WEIGHT Paper 8] 
Same price for full length or bust ¢ 


form, groups, landscapes, pet ani- 
mals, etc,, or enlargements of any 
part of a group picture. Original is 
returned with your enlargement, 


SendNoMoney 3 t« $22 


Just mail photo, negative or snap- - 

shot (any size) and receive your enlargement, 

guaranteed fadeless, on beautiful double-weight 

Portrait quality paper. Pay postman 87c plus 

postage—or send 90c with order and we pay post- 
tage of this amazing offer , Send your photos today. 


‘ake ad 
Professional Art Studios, Box 159, Dept.848 Princeton, IL. 61356 


GUITARIST CATALOG 


SAVE up to 30% on strings, 
picks, wah pedals, straps, 
replacement parts, & much 
more. Over 300 name brand 
items! Send $1.00 for cata- 
log (refunded on first order). 
ACT NOW and receive 
10 FREE PICKS! 
_ MUSICIAN’S SUPPLY, INC. 
P.O. Box 4507, Dept. M San Diego, Calif. 92104 


T.TO MAKE 77 
= — easy 


Let us show you how to begin AT 
ONCE...full or spare time. Many re- 
port $10 to $50 PROFIT FIRST HOUR! 
‘Nothing to buy...no salesman will call. 
/EVERYTHING NEEDED SENT FREE 


including BEAUTIFUL SAMPLE! 


Write: Russell Products Co. 
REPT.DI9. = COLUMBIA, TENN. 38401 


@ 30% TO 50% 
DISCOUNT 
SAVE! Any name brand 
guitar, amp, or drum set. 30% 
(or up to 50% discount) on all 
brands. Also Pedal Steels, BANJOS, 
and Dobros. Ask for yeur price on 


GUITARS 


AMPS! DRUMS! BANJOS! 


SAVE! any model you choose. FREE 
Catalog. WRITE. 
All Warehouse Music Dept. -H =2) 
Famous P.O. Box 16399 
Brands Fort Worth, Texas 76133 
WHOLESALE 


CARVIN Now Offers, PROFES- Siameisnenmetein-temend 
SIONAL 8 Channel PA Sound: 
Monitors, Power 
Horn Drivers, Altec 
Folded Horn 
Bass Amps, Guitar and Organ# 
Amps. up to 240 RMS (600% 
Watts Peak), High Powered 
Compact Amps, Professional 


Slaves, 


Solid Body Bass, 6, and 12 
String Guitars, Steel Guitars, 
Pickups, Parts, Etc. ‘Factory 
Direct: Savings up to 55% in-: 
cludes Factory Warranties 
and FREE Trial -?eriods. 
Send Postcard for — 
FREE 1973 CATALOG 
CARVIN CO. 
1112 Industrial, Dept. HP-3 
Escondido, Calif. 92025 


Think small. If you save one 

| person from hunger, you 

work a miracle. Give to CARE, 
New York 10016 


FULL COLOR 


22 x 3¥2" prints on silk finish paper. 
ANY PHOTO 
COPIED 


Color or — 
Black & White 


One pose per order. 
Send today. MONEY BACK GUARANTEE. 


DEAN STUDIOS, Dept.L -7 


HAVE YOUR 


POENS 


SET TO MUSIC 


See how your words can be turned into a song. Songs 
recorded, phonograph records made. Send your best 
poems or songs for prompt FREE information. 
CROWN MUSIC CO. - 
49 West 32 St. Studio 143 


PLAY ELECTRIC BASS 
iF 2 LIKE AN 


ROCK - POP 
PSYCH - COUNTRY 


How to play electric bass in a 
small combo. Covers rock, pop, 
psych, country-western. Every- 

thing clearly explained in diagram 

form. Improve your playing fast. 

Explains how to play by ear. Cov- 

ers chord progressions, runs, endings, 
improvising, soloing, background work, arranging. 

Instant transposing explained. Change any song 

into any key instantly. How to develop your own 

style and a professional.touch. Tips on making 
your entire band sound better. Your playing must 
improve or your money-back. Send no money! Just 

name and address. Pay Postman $2.98 plus C.0.D. 

postage. Or send $3 with order, and we pay post- 

age. ELECTRIC BASS 
Box 12167-MK, St. Petersburg, Fla. 33733 


~~ 


¥ 


BLACK & WHITE 


$ 00 AnD 25¢ $ 00 
y | POSTAGE, 
* 4 0. HANDLING FOR 
5 EACH SET : 


Any 
photo copied (5x7 or smaller). For color wallets 
send Polaroid color, color photo, neg. or slide. 
Your original returned. 


New York 10001 . 


913 Walnut St., Des Moines, lowa 50302 


é ar 


TUNE YOUR GUITAR 
LIKE A PROFESSIONAL 


des new invention is ideal for every guitarist 

beginner or professional. Six -precision 
tuned reeds make 
precise tuning a- 
snap. Just clamp onto 
your guitar, then ad- 
just the strings. When 
the proper pitch is 
reached, the corre- 
sponding reed vi- 
brates. Just as simple 
as that! 


SGUITAR MONEY 


No musical knowl 
necessary. If oe re 
to step into exciting 
night life; or you just 
wont to learn to ploy the 


ginner once guitor 
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step 
world. Only 2.95. Blackland Distributors, Dept.D-2 
Box 3414, Davenport, ea 52808. Money Back in 
Ten Days if not detighted : 


Nashville Calling!Record in Music City U.S.A 


with the same musicians that the Stars Use. Producers 
that had Hit songs and records by. Connie Frances, 
Ferlin Husky, Jeannie C. Riley, Kay Starr etc. 


SELL . ENGRAVED METAL 


SOCIAL SECURITY PLATES 
Millions of new prospects added every 
year! No investment needed. 


SEND FOR FREE SALES KIT TODAY! 


— ENGRAVAPLATES, DEPT. 157 
P.O.BOX 10460 + JACKSONVILLE, FLA. 32207 


financial backing, contact: DAIJT, PERRY or 
ARTHUR THOMAS — Magnum Gold Records 

728 - 16th Ave. S. - Nashville, Tenn. 37203 

Phone (615) 244-4127 


WRITE SONGS? 


“How to Get Your Song Published’’ and 5-issve 
Lubscription $1.75 (U.S.A.) Contacts, Contests. 


THE SONGWRITER'S REVIEW 


Order 


-fSONGS and POEMS needed for immediate 
.|recording and publication. We guarantee 
| publishing contracts on all accepted mate- 
rial. Send to: BLUE CHEK MUSIC, P.O. 
| Box 74, Ardsley, N.Y. 10502. Dept. 7 


PLAY LEAD GUITAR 
> LIKE AN 


EXPERT 


Rock, Pop, Western 


How to play lead guitar in a small combo. Covers 
rock, pop, country-western. Everything clearly 
explained in diagram form. Improve your playing 
fast. Explains how to play by ear. Covers lead | 
chords, runs, intros, endings, improvising, back- 
ground work, and arranging. Instant transposing 
explained. Change any song into any key in- 
stantly. How to develop your own style and a 
profeasional touch. Tips on making your entire 
band sound better. Your playing must improve 
or your money-back. Send no money! Just name 
and address. Pay postman $2.98 plus C.O.D. 
postage. Or send $3 with order and I pay postage. 
LEAD MAN, Box 12167-HP, St. Petersburg, Fla. 33733 


Sengwriter’s Magazine, Est. 1946. Sample 35c. 
$3.50 year's <«bscription, get free Lyric Patterns. 


1697-X2 Broadway, N.Y.C., N.Y. 10019 


PLAY HARMONICA 


nS Minutes, = Teay. 


Moaey 
Back 


i In this Spe- 
cial Introductory Offer, 


Ta —_ 


you how to play the Harmonica in only 5 minutes, 


nickel-plated covers; PLUS 200° songs 
(words and music); PLUS 50 extra songs 
for 2 and 3 part. harmonizing. All for 


~ FREE TRIAL—SEND NO MONEY 


ONLY 


tinental U.S.A.—remit with order). 
— Unconditional Money-Back Guarantee 


ED SALE 


ORDE 


by lead guitorist 
he 


If you = 
want a chance to have a Hit Record, have Talent and ! 


you get Ed Sale’s unique 
64-page Secret System which shows 


any song by ear or note in a few days: PLUS beau- 


tiful professional Harmonica with solid brass plates 
pall fidividually tuned bronze reeds, with heavy 


$398 
Just send your name and address, pay posiman 


8 pl Cc.O.D. tage. Or send $4 with order 
Be nay (pentane. sees no C.O.D. outside Con- 


Studio 5]3-W Avon by the Sea, NJ. O7717 


BE A SONG WRITER! 


New talent needed all the time! Get 
into a money career Ace 
Bock 528. country, Western, 


<< love, and sacred songs! 


SS Amasing Cl COMPOSAGRAPH Method 
———— you setting your own SONG POEMS 
to music even if you don’t know a note! How to copyright 
your songs and make your own Records. Where to send 
and sell your songs! Learn at home through quick, low- 
cost training. Hurry! Send for FREE details teday 


SONG STUDIOS, Dept.803-F Rockport, Mass. 01966 


6,000 
Original 
Titles 
and 
Artists 


MEMORY MUSIC 
P.O. Box 9469 Dept. H-9 


Denver, Colorado 
80209 


(Deductible from 
subsequent order) 


SONGWRITERS 


NOW, you can have your song arranged, re- 
corded & manufactured at an unheard-of 
low price! Our staff specializes in helping 
amateur songwriters. Our talented arrangers 
are tops in all categories — including pop, 
rock, country, western, gospel, soul, etc. ~ 
Your song will be arranged & recorded 
with an 8-15 instrument background, a vo- 
calist & background voices. You will receive 
100 records to give to your friends, neigh- 
bors & to send to your favorite radio stz- 
tions. SEND FOR FREE DETAILS! 


PREVIEW RECORDS, Dept. HP8_ 
6425 Hollywood Bivd., Hollywood, CA 90028 J 


MAC DAVIS 


(continued from page 6) 


gave away Something’s Burning, you 
gave away Watching Scotty Grow 
you're always giving your hook songs to 
others.’ 

“As a joke, I picked up the guitar and 
sang the first hook phrase I could think 
of, ‘Baby don’t get hooked on me.’ My 
producer got all excited and said, “That’s 
it.’ I said, ‘You gotta be kidding,’ and he 
said, ‘No, let’s cut it.’ 

“Well, we cut the music tracks right 
then and there, and that night I wrote the 
words which we put to music the follow- 
ing morning. The darn thing was out and 
a hit before I had time to think about sen- 
ding it to somebody else.” 

Davis hails from Lubbock, Texas. His 
development as a songwriter and per- 
former didn’t really begin until after he 
had graduated from high school. While 
working during the day for the Georgia 
State Board of Probation and studying at 
night at Georgia State University in 


+o ater A ews bE t 


Atlanta, he somehow managed to find the 


time to form his own band. Hitting the 
fraternity trail from Alabama to the 
Carolinas to Florida, he was also writing 
songs and composing melodies by ear. 

However, at the age of 20, Davis 
decided to give up “running gigs with my 
rock ‘n’ roll band because I had this image 
of still being a rock ‘n’ roll singer at the 
age of 34, trying to make a buck.” For the 
next four years, he served as the Atlanta 
district and regional manager for the 
now-defunct Vee-Jay label, later joining 
Liberty in the same capacity. 

After establishing branches from New 
Orleans to Miami, Davis was dispatched 
to Hollywood to head Metric Music, 
Liberty’s music publishing operation. 
While at Metric, he wrote two songs that 
launched him into recognition within the 
industry: “You’re Good For Me,” 
recorded by Lou Rawls, and Glen 
Campbell’s “Within My Memory.” 

Then came a series of songs recorded 
by some of the biggest names in the 
business. He continued giving the songs 
to others, even after he had launched his 


own career as a performer. 

“I really didn’t think my voice was 
quite right for most of them,” he says. 
“Besides, those other fellows had bigger 
names which made the chances for the 
songs to become hits that much brighter.” 

While at first not particularly eager to 
interpret his own material, Davis now ad- 
mits to having been a “frustrated singer” 
all along. Once he got started, he became 
a much sought - after television guest and 
was quickly discovered by the college 
kids. His fame kept increasing but it 
wasn’t until he recorded his own song that 
he really hit his stride. 

Davis’ songwriting is a rather amor- 
phous thing. He says he’ll hear someone 
say a phrase that “knocked me out,” then 
repeat it over and over to himself. Even- 
tually the repetitions become musical, 
then Davis fits the tune coming to fruition 
to the words in his head. 

“Everybody’s got music in his head,” he 
says. “He just has to find it. Some find it 
just by appreciating the songs of others. 
And others find it by writing it.” 

Many of his songs are deeply personal. 
Some are based on his son, Scott, and 
most others are at least semi - 
autobiographical. 

“Some people can write for themselves, 
but I have to write what I think other 
people can identify with,” he says. “I take 
personal experience and then amplify and 
embellish it.” 

A musical phenomenon, Davis isa self- 
taught guitarist who can’t read or write 
music. 

“But I have a good sense of melody and 
harmony,” he explains. “I think that’s 
something you’re born with.” 

He was also born with an infectious 
grin, keen sense of humor and fine voice. 

The combination has made him the 
most promising composer - performer of 


_the 70’s. 
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PROCUL HARUM 
(continued from page 39) 


Once the tour was finished, recording 
started again, but it seemed that lead 
guitarist Dave Ball was finished with the 
group. And before recording could start 
again, Procol had to find themselves a 
new guitarist. 

The search, fortunately, lasted only a 
few days, when a young man named Mick 
Grabham showed up to audition. He’d 
been a member of a very respected 
English group called Cochise, and he 
thoroughly knocked out the group when 
he played for them. 

But the question of whether they really 
all could make it together was still there. 
Only one way to find out. The group was 
committed to a European tour — Mick 
would get his education in the ways of 
Procol and his Baptism by fire on the 
tour. 

No sweat. He not only could do it, his 
rippling guitar lines actually shaped 
Procol’s music into something never 
before achieved in the band. “Playing 
with Mick is exciting,” pronounced 
Brooker after the tour. 

But now it was time to get back to the 
recording studio again. Actually, about 
five tracks of “Grand Hotel” had been 
recorded with Ball. But with a new sound 
as exciting as they now had with Mick, it 
seemed logical that they should scrap 
what they had and start from scratch. 

It meant more hassle and more delay 
but the results have definitely been worth 
it. It may have made “The Story of an 
Album” a long and tough one — which, 


by the way, it usually is — but then Keith 
Reid and Gary Brooker, Procol Harum’s 
founding daddies, were long used to 
tough hauls and hassles by then. 

For Keith it all began way back when 
he was a mild and meek clerk ina London 
book store which specialized in law. But 
when he wasn’t clerking he was com- 
pulsively penning pop tunes. He tried 
peddling them to any number of music 
publishers, and finally hooked up with 
one who felt his curious lyrics had 
something. In fact, they thought they 
knew who just might be the right com- 
poser to put melodies to those words, a 
musician named Gary Brooker. 

At that point Brooker was part of the 
Paramounts, who spent most of their 
time backing up Sandy Shaw. But one 
meeting with Reid and the pianist set his 
entire collection of lyrics to music. 

But they needed a demo tape, so they 
could get a record company to give them 
a contract. But no musicians, no tape — 
so they put an ad in the newspapers. 

Matthew Fisher, who’d been the 
organist behind Screaming Lord Such, 
and David Knights, unemployed bassist 
answered the ad and became part of the 
original Procol Harum — named for a 
Burmese cat owned by one of Keith’s 
friends. 


The demo was a success — one of the 


songs especially — and they were 
instructed to re-record it as a single to be 
released on the Regal Zonophone 


Records label. The song was “Whiter 
Shade of Pale,” and was an immediate 
hit. 

They, together with an acquired lead 


guitarist named Robin Trower and a 
drummer named B.J. Wilson, were a real- 
live group! 

Actually, Bobby Harrison was the first 
drummer, but B.J. quickly inherited that 
role, and besides Keith and Gary, is the 
only early member of the group left. 

They made, besides two albums, 
(“Shine on Brightly” and “Salty Dog”), 
an American tour, building up a small, 
but select cult among those who heard 
them. However, they also ran into their 
first personnel problem. Knights and 
Fisher were released from the band 


, because of their “lack of enthusiasm.” 


They were immediately replaced by the 
multi-talented bass and organist Chris 
Copping. Their next album “Home” had 
evolved into a newer and better sound 
because of Chris. 

But the disasters were not over. Robin 
Trower left, to be replaced by David Ball, 
all of which was the climax to a 
disastrous Italian tour and an American 
tour which also ended rather badly. 
However, all was fot tragedy. Copping 
brought in a friend, Alan Cartwright, to 
play bass while he concentrated on the 
organ and the sound was fuller and 
richer. 

Next came the “Edmonton” album, 
and the rest, as they say, is history. In fact, 
with “Grand Hotel,” you might even say 
Procol is making history. 

“It has reached a point,” sighs Keith 
Reid happily, “where we all realize that 
this is not the kind of band that might 
break up tomorrow.” ¢p 


by Mark David Schwartz 
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DOBIE GRAY 
(continued from page 20) 


liked the way | sang. So we decided to 
record. At that time, | was still with Pollution, 
but it was just about over, except for the 
litigation. 

“Actually, we were together for a year 
before we got a chance to go into the studio. 
It took me that long to get out of my old con- 
tract. It’s really quite funny because when 
we started working together we went to 
MCA as a package and they signed us. 
When we went back a year later, all the 
people who had been there when we signed 
were gone. It was weird, but fortunately the 
new people were into what we were doing 
and they've been fantastically supportive.” 

For Dobie, who’s been through some of 


companies and producers, “supportive” 
means promotion for a new album. “The 


is to put out promotion effort. You can be the 
best artist in the world, but if somebody isn’t 
going to support your product, no one will 
hear you.” 

His first single for MCA was, of course, 
“Drift Away.” In Dobie’s mind it was a hit the 
first time he heard even part of the lyrics. 
“Mentor called me up one day and said 
come into the office. He had this line running 
through his head. 

“Give me the beat boy / | want to get lost 
in your rock and roll / and Drift Away.’ — 

“| said finish it fast. It’s a hit.” 

And now that the music’s become a fine 
piece of cake, what about the passion — ac- 
ting? 

“ironically,” says Dobie, since he has 
become a “reality” on the music scene, “I 
haven't had too much time to concentrate on 
acting. I've had to bow out of a couple of 
workshop plays because of commitments on 
the road. s ; 

“Don’t get me wrong on the subject of 
music vs. acting. | love music, of course. I’m 
into writing. A&M just signed me as a con- 
; tract writer. But,” he sighs, “acting is my 
childhood dream.” 

Since 1964, when he became an almost- 


everything that’s happened 
sometimes written on napkins, catching 
me planes from one two-horse town to another; 
sometimes written on long yellow legal 
pads, when he was studying law in Los 


the rock industry. 
“I just might publish it,” he says seriously. 
__ the days I was up, the times | was depressed, 


d out to do me in. It could be quite a 
e for some who are trying to come up 
through music.” _ ; 
Dobie has come up through music — the 
hard way. Today, his bread and butter 
seems a sure thing for years to come. And 


again, and there'll be a singing, acting 
superstar around. 


the more disasterous encounters with record 


way record companies show faith in an artist 


a star, Dobie has been keeping a diary of 
to him; 
Angeles; it chronicles the strange ways of 


 “There’s lots of lessons to be learned in it — 


way | was so trusting of people who later | 


could be soon he'll get on to the passion part. 
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LEON RUSSELL 
(continued from page 42) 


“Who does this dude think he is?” It’s 
quite true that arrogance of any kind, ina 
performer ... no matter how good of a per- 
former, he may be... can be and has been 
the reason for the downfall of many a 
good career. Of course there are excep- 
tions to every rule. It would seem that 
Leon Russell is one of these exceptions ... 
at least for the time being. 

Since the early days of his career as a 
studio musician and as a back-up man for 
some of the greatest musicians in the 
business, Russell has always done things 
his way ... and only his way. The strange 
thing, though, is that his reputation as an 
extraordinary musician, composer and 
arranger, usually over-rode any personal 
resentments felt by the people he was as- 
sociated with. This, of course, includes 
that gifted madman and genius, Joe 


Cocker. 
Joe Cocker, at a very low point in his 


private and professional life, was in 
trouble and he knew it. Russell offered to 
help. Cocker, knowing where Russell was 
coming from, accepted his offer readily. 
As a result, it is now musical history that 
the tour of the U.S.A., and the album 
which resulted from it put JOE COCKER 
back in the running. He was aware that 


LEON knows his stuff ... and he 
cooperated right down the line. Much to 
his advantage. 

More recently, an_ illustration of 
Russell’s well received patronage, can be 
seen in the swiftly moving career of Rev. 
Patrick Henderson. Henderson, for a long 
time had been a piano player with 
Russell and the Shelter Family. Quite 
gifted, in his own right, Henderson 
decided to take the plunge and do 
something on his own. He has recently 
completed an elpee of his own work, 
which is due for release shortly. 

Russell’s attitude at the time was that 
if Henderson wanted to get into his own 
thing it was alright with him. In addition, 
he offered his help to Henderson in get- 
ting the album together, which Hender- 
son agreed would enhance his chances of 
succeeding on his own. Officially, 
Henderson is still working with Russell's 
“Family”, and will continue to do so, 
unless his own career dictates that he 
work completely on his own. 

Russell’s reputation for calling things 
as he sees them is well-known. Even his 
most loyal fans and followers respect and 
adhere to what Leon is projecting at his 
performances. During a performance at 
the Ontario Motor Speedway, the crowd 
was over thirty thousand strong. The 
crowd was soon on its feet, rejuvenated 


2 by the appearance of Russell. 


With his head together and voice on 
key, Leon carried off an unquestionable 
superior performance than on his recent 
“Leon Live” album. He stopped only once! 
... to admonish a security guard for star- 
ting a fight up front. “I don’t want to play 
and watch fights,”” he drawled. Earlier he 
had informed the audience: “I'll put ona 
show for you ... if you put on a show for 
me”’. It was a deal which he always 
makes. And it always works. It is his 
“ace-in-the-hole’”’ with his adoring fans. 

His mastery of music and his ability to 
elicit the kind of respect from his 
audiences, which he exacts from them, as 
his “due’’ ... is unique among rock per- 
formers. Indeed, he is up there working 
for them ... and what he asks in return 
from them, he receives without fail. He 
has been gifted with what many lesser 
performers, would sell their sequined- 
covered wedgies for ... and that is... com- 
mand. Russell can command an audience 
because the audience has faith in the fact 
that he is giving them everything he has 
to give. He won’t hold back on them ... 
and likewise, they certainly won't hold 
back on him. His effect is unique and a 
most welcome one, on the musical scene 
in this world today. 

Right on, Leon! Right on ... very right 
onl!!! 
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_ The latest news in audio-files come 

~ from Shapecraft Corporation, which is 
currently introducing its RECORD RACK 
and 8-TRACK RACK. 

Elegantly designed in highly naieied 
transparent plastic, both racks come 
knock-down, consisting of two sides, 
multiple supporting bars and_ self- 
threading screws, and are easy to 
assemble. Each tilts records and tapes 
for easy identification. 

The RECORD RACK, which holds up to 
50 albums, has a sliding ring to hold 
records in place and multiplied side-by- 
side can accommodate any size collec- 
tion. Ditto the 8-TRACK RACK, which 

| aa stacks as many as 3-to-4-or more racks 
SHAPECRAFT INTRODUCES LATEST IN AUDIO-FILES: high to handle Substantial “phono- 
THE RECORD RACKAND 8-TRACK RACK aS overload.” S 
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529 Fifth Ave., N. Y., N. Y. 10017 
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FENDER INTRODUCES 

PA 100 VOCAL SOUND SYSTEM 

Fender Musical Instruments has in- 
troduced a new public address sound 
system capable of handling the biggest 
musical groups and delivering enough 
sound for almost any concert hall. 

The PA 100 consists of two sound 
columns and a compact control unit 
with dual master controls. The system 


GATSBY-USA BY ROBERT BRUCE SETS 
THEME 


Robert Bruce combines elegance of 
the 20’s with the lifestyles of the 70’s to 
create Gatsby-USA fashions such as this 
matching top and bottom. His Gatsby- 
Robert Bruce slacks are 100% wool 
plaid to match his 100% wool plaid 
Blouson Jacket also created by Robert 
Bruce under the Gatsby label. The tur- 
tleneck shirt is 100% wintuk orlon. 
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can take the input from as many as 8 
mikes, blending voices and instruments 
and giving reverb for all channels. 
The control unit has four channels 
with two inputs for each channel. Each 
channel has numerically graduated 
volume, bass and treble controls. Jacks 
accept high and low impedance mikes. 
After each channel control is set for the 
desired blend, the master controls can 


SILVER PRINCESS FOLK BANJO 
INTRODUCED BY ST. LOUIS MUSIC 


A folk banjo, the Silver Princess, has 


be used to govern the entire system. 

Each sound column has four 8-inch 
speakers. The system produces 100 
watts RMS with up to 220 watts of peak 
music power. 

Optional accessories include a set of 
two high frequency horns that connect 
directly into the master control unit; a 
power unit stand; vinyl speaker covers, 
and fiber case. 


been made to accommodate the 


_ demands of banjo players who desire 


the-features incorporated in banjos built 
before the Second World War. 

The Silver Princess has been in 
development for two years. Initial 
prototypes have been shown to 
knowledgeable banjo players who as- 
sisted in the development. 

All metal parts of the Silver Princess 
are made of genuine bell brass. Bell 
Brass promotes a better sound than 


other alloys commonly used in banjos. 


The tensioning brackets on the Silver 
Princess are not screwed into the banjo 
shell. They are mounted on a bell brass 
counter hoop instead. This type of 
mounting gives a more natural sound to 
the instrument. 

The tuning keys on the Silver Princess 
are traditional planetary pegs with four 
to one gear ratio. Also, the 5th peg is 
geared. 

A special vented tone which is made 
in three separate machining operations 
is also made of genuine bell brass. This 
tone ring promotes the type of tone op- 
timum for a folk banjo. 
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Things happen when you wear ELEGANZA! i 


The boldest collection of dashing apparel 
and dramatic imported footwear anywhere. 
FREE! Send for full-color catalog of the latest 
ELEGANZA fashions for men... from the world’s 
largest mail order house of its kind. SEE Midi 
COATS: wrap-arounds in Furs, Velvets, rich 
fabrics! SEE eye-catching SLACKS: with big flare 
bottoms and 3” cuffs ...in dashing designs, 
fabrics, colors and patterns! SEE attention-getting 
SUITS; walking suits; slacks suits; shirt suits; 
tailored suits! SEE dramatic SHIRTS, designed 

to complete outfits that will make every head 

turn your way! SEE our exciting collection of 
imported shoes and boots from all over the world. 
See these and more — SOLD BY MAIL ONLY 

and unconditionally GUARANTEED! 
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SOLD BY MAIL ONLY 
MAIL COUPON TODAY FOR EXCITING NEW 


FREE CATALOG 


Rush me your FREE full color catalog 
showing plenty more great styles like these! 


Name 


Address 


City State Zip 


Lleganza 


1603 Diamond Street, Brockton, Mass. 02403 
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The Exciting Martial Art It Is. 


Ta aE $7.00 FOR TWELVE ISSUES (1 YEAR) 
ee eee on ors ean SUBSCRIBE NOW! 


oH & he Seige by 


George Diliman OFFICIAL KARATE p27 


Ptee Silent Champian 


ar tt ie| | (CHARLTON BUILDING, DERBY, CONN. 06418 


», Hationals Gentlemen: 
Enclosed is (Canada Add 25% - Foreign 50%) 
Please enter my subscription to OFFICIAL KARATE today 


errr rrrrrrrrrrerr rrr Tritt) 


MAGAZINE ff ne 


sevscccesvevesessceer esse Dl DIG rsrrccccrercvesvercccescshnl pd octessersesnsescssencrress 


PPPPTTTTTITTTT Tree) 


HiMPARADER pn 


Albert Collins 


“Rock And Roll Lullaby’ 
“Ring The Living Bell” 
“‘Americon Pie'’ 
“Everything | Own’’ 
"Sweet Seasons’’ 

‘The Way Of Love’ 7 

“Son Of Shaft 


HS 
ASEPT, 1972 py 


Elton John 
Grateful Deod 
Hollies 

George Harrison 
§ Don McLean 

| America 


“| Saw The Light’’ 
“‘The Family Of Mon’’ 
“It's Gonna Take Some 


Time’’ 
“I'll Take You There’ 
“Brother Brother’’ 


DEC, 1972 


Elvis Presley 
Rod Stewart 
Mick Jogger 


Bill Wyman 


ookin’ Used The Window’’ 
in 
You Don’t Mass With Jim’’ 
“Baby Don’ t Get Hooked 

me 


on 
"Close To You"’ 


‘Goodbye To Lov 
“I'm still In Love “viah Yay’ 


MAR., 1973 


Led Zeppelin 
Roberta Flack 


Kinks 


or 

**You Ought To Be With Me’ 
“Papa Was A Rolling Stone’ 
| “Garden P. 

“Good Time Charlie's Got 
The Blues” 


60¢ PER COPY 
$3.00 ANY SIX 


$5.00 ALL TWELVE 


AUGUST, 1972 


. “Vi on 
Mother And Child Reunion’ bea 


a, “Am | Losing You" 
ny Dancer “Oh Girl’’ 
King Heroin” ““Beby i 
The Day | Found Myself “Dey Croom 
Glory Bound"’ ““Big Mon 


“Run Run Run"’ 


= Corole King 
© Steven Stills 


38 Yeors of Wits 
chwek Berry d 


Laura Nyro’ 


“Where Is The Love” 


“Rocket Man'’ “*Seeled With A Kiss” 
‘Long Hoired Lover “ls It You Girl” 

: From Liverpool” "Coldest Deys Of My Life’ 
“Leon On Me’’ ‘Anytime Your Cheetin’ Heert’’ 


“All The Kings Horses"’ “Thet Lucky Old Sun’’ 
“Living In A House Divided’ 


“Tell Me This Is A Dream"’ 
- Men"’ 


Devid Bowie 

lice Cooper , ty 
Block Sebbath Gilbert O’Sulliven 
Bod” See | fore 

& Tees : ’ 
David Cleyton Thomas yah td 
‘Honky Cot” 
vrning Love” 11! Be Around” 

‘Ploy’ ie ¥ ed ne Chie 8 Get 

oy ap ole Freddie's Deod’’ 
‘Use Me”? P 


Te ’You Wear |t Well’’ 
a ‘Don't Ever Be Lonely’’ 


APRIL, 1973 


David Casias 
Grand Funk Railrood 
rene 


tou wiry Sul 
Saris 


: 4 "s Home’* 
| “Sweet Sureerder” "Rocky Mountein High” 
“Walk On Water’ Se layo “ 
“It Never Rains In Southern “Trouble Man’ 
California’’ “Love Jones 
fly’? “Hi Hi Hi 


“Don’t Expect Me To Be 
Your Friend’’ 


" Wanna Be With You” 


HIT PARADER, Depy. H?27 
CHARLTON BUILDING, DERBY,CONN. 06418 


Gentlemen: Enclosed is $..........(Canada Add 25%-Foreign 50%) 


Qyune,1972 Qoct., 1972 OU Fes.,1973 
CUULY,1972 CNOV.. 1972 IMAR., 1973 

(JAUG.,1972. (L)DEC.,1972 (COAPR.,1973 
SEPT. 1972 DJAN.,1973 (MAY, 1973 


L 
TWELVE 
ISSUES 


Nome. co sivccssocveccecSedaesceescs edscchncctutecesncdse cesta teen a: tenta tate 


Addresoisiicxanccs dc cocasdesds riser tenes ths buns Cn ee ee 


City. 0. i0Relis. SR tia. pSECtCas 0. sacecsesveg steeds LP (gate tmeeeine are eae 


